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Cselekmény

1. felvonas

Parizs, 1830 koril. Karacsony estéjéen a bohémek padlasszobajaban fagyoskodik a kolt6
Rodolfo és a festd Marcello. A jokedviik azonban téretlen, s hogy legalabb par pillanatra
beflithessenek, Rodolfo eltizeli a sajat dramajat. Mig ég a szinmdi, megérkezik a harmadik
bohém, a filozafus Colline, aki hidba probalkozott a zaloghdzban némi készpénzhez jutni. Most
mar harman melegednek a kézirat langjainal, s mire az mind elég, bedllit a negyedik bohém,
a zenész Schaunard, aki nem csak pénzt, de joféle ételt-italt is hoz magaval. Mikdzben térsai
ravetik magukat az ennivaldra és a bordaira, Schaunard el6adja pénzszerzésének tortenetét:
zongorazasaval halalra kellett volna muzsikalnia egy gazdag angol Ur szomszédjanak zajos
papagajat. Bar a feladatot végil csak a papagaj megmeérgezése aran teljesitette, igy is
sikerilt szert tennie némi készpenzre. A lakoma végeztével a bohémek megallapodnak,
hogy a maradek ennivalot félreteszik méasnapra, s hogy egytt nekivagnak a Quartier Latin
{innepi forgataganak. Am épp ekkor kopogas hallatszik: Benoit az, a régota esedékes
lakbérért beallitd haziur. A bohémek azonban inkabb beugratjak a hdditasaira hid Benoit
urat: leitatjak, s elmeséltetik vele a ndlgyeit, majd erkolcsi felhaborodast szinlelve kidobjak
szobajukhdl a haztulajdonost. Most mar indulhatnak is torzshelyik, a Momus kavehaz felg,
csak Rodolfo marad még otthon, hogy hamarjaban még frjon egy kicsit. Am alighogy a tarsai
lebotorkalnak a lépcsdn, Ujra kopogtatnak az ajton: Mimi, a szomszédban lako varraleany kér
segitseget, hogy a folyosan elaludt gyertyajat meggyujthassa. A lany par pillanatra elvesziti
az eszmeletet, mig a kltd hasonldan rovid idd leforgasa alatt beleszeret a térékeny Mimibe.
Alany magahoz tér és tdvozna a meggyUijtott gyertyaval, de most meg a szobéja kulcsat nem
talalja, s a keresést megneheziti, hogy mindkettejik gyertyajat elfijja a huzat. Rodolfo igy is
megleli a kulcsot, &m hamar zsebre is vagja azt, hogy a sdtétben tovabb tapogatdzva lopva
dsszeerhessen a keze Mimiével. Végre magahoz vonja a lany hideg kezecskéjét, s mikozben
melegiteni probalja azt, bemutatja Miminek dnmagat és életkdrilmenyeit. Mimi, azaz eredeti
nevén Lucia szintén mesel magardl es almairdl, s az egyre bensdségesebb hangulatot még az
sem tori meg, hogy a harom eltavozott bohém lentrdl mieldbbi csatlakozasra siirgeti a koltot.

Rodolfo jelzi nekik, hogy immar nincs egyediil, s majd utanuk megy a Momus kavehazba.

Rodolfo és Mimi kdlcsdndsen megvalljak egymas iranti szerelmiiket, s egyiitt tdvoznak a

padlasszababal.

2. felvonas

Lent az utcan hatalmas témeg sereglik az Gnnep estéjén: szil6k és Uj jatékokra vagyo
gyerekek, arusok és persze a forgatagban felbukkand bohémek. Az utdbbiak hangszerre,
kabatra, regi kdnyvekre alkusznak, Rodolfo pedig egy f6kotét vesz ajandékba Miminek. Végl
mindannyian letelepednek a Momus eqyik asztala koré, és a kis tarsasag megismerkedik
Rodolfo Uj kedvesével. A bohémek maguk koze fogadjak a der(s lanyt, s véaltozatos
inyencfalatokat rendelnek a személyzettdl. Am ekkor bellit a szinre Musetta, Marcello
volt kedvese, méghozza (] lovagja, a csomagokkal megpakolt és a lanytal irgalmatlanul
ugraltatott Alcindoro tanacsos tarsasagaban. Marcello lelki békéjét igencsak felbolygatja,
hogy a parocska a szomszed asztalnal foglal helyet, s hogy a kacér és roppant kihivéan
viselked6 Musetta mindenaron fel akarja magara hivni a festd figyelmét. A Marcellonak jatszo
lany végil eléri a céljat, és a par Gjra egymasra talal - mar csak Alcindorat kell eltavolitani
a képbdl. Musetta a cipészhez szalajtja vén hadalgjat, 6 maga pedig csatlakozik a bohémek
vidam asztaltarsasagahoz. Ahova a szdmla is megérkezik, azt a kinos felismerést eldidézve,
hogy a Schaunard altal szerzett pénznek id6kdzben egyittesen a fenekére vertek, s igy
nem képesek a szamlat kifizetni. Musetta azonban szemtelen megoldast talal: a tavollévd
Alcindoro kontdjahoz iratja a bohémek fogyasztasat, majd mindannyian eltdvoznak az
utcan masirazo katonazenekar muzsikajanak hangjaira. A Musetta cip6jével visszaérkezd

Alcindorat mar csak egy borsos szamla varja a Momus kavehazban.

3. felvonas

Parizs hataran bebocsattatasra varakozo kofak, utcaseprdk, és szigord financok
fagyoskodnak a téli hajnalon. A kdzelben kocsma: par hete itt lakik a kocsmafal
festményekkel vald ekesitésere vallalkozo Marcello és a vendégeknek énekld Musetta, s
jelenleg epp Rodolfo is itt tartozkodik. A hajnali varakozok kozott feltdnik Mimi is, s egy
asszonnyal kihivatja a kocsmabol Marcellot, hogy megossza vele a kolt6vel kapcsolatos
aggodalmait. Elpanaszolja Marcellanak, hogy Rodolfo egyre gorombabb vele, féltékenységi

jeleneteket rendez, s mintha el akarna magatol marni szerelmesét. Marcello megigéri, hogy



beszél a baratja fejével, s elkildi a lanyt. Mimi azonban nem tavozik, s rejtekhelyérdl hallhatja,
amint a Marcello altal kérddre fogott Rodolfo megvallja: Mimi gyorsan romld egészsége ejti
keétségbe a kdltdt. Valtozatlanul halalosan szerelmes, am mivel arvosra és gygyszerre nincs
semmi pénziik, a tiidébajos Miminek vagyonosabb férfit kellene talalnia, ezért prabalja hat a
lanyt elidegeniteni magatol. A rejt6zkadd Mimit elarulja heves kohogese, s a két szerelmes
belatja, hogy valni kell - de majd csak tavasszal. Mikdzben Marcello és Musetta kdzott
Ujra kipattan az elmaradhatatlan heves patalia, Mimi és Rodolfo soha véget nem érd telet

kivannak maguknak.

4, felvonas
Honapokkal kesobb a bohémek padlasszobajaban Marcello s Rodolfo hiaba probalnak a

munkajukra 6sszpontositani. A gondolataik egyre csak a volt kedvesek, Musetta és Mimi karill

jarnak. Abrandozasukat Colline és Schaunard érkezése szakitja meg: ételt és zajos derfit

hozva a padlasszobaba. A bohémek fiatalos bolondozésanak Musetta varatlan megjelenése
vet véget, aki a végstkig elgyengiilt Mimit kisérte Rodolfohoz. Mimi elhagyta Uj, gazdag
baratjat, hogy visszatérjen Rodolfohoz és révid boldogsaga szinhelyere. Mindannyian latjak,
hogy Mimi az utolsd perceit éli. Musetta és Marcello eltdvoznak, hogy Musetta fillbevalojat
eladva egy muffot vasaroljanak, amire oly régéta vagyott a kihdlt kezd Mimi, Colline pedig a
kabatjatal blcsuzik, hogy annak arabol orvossagot vehessen a lanynak. A kettesben maradt
Mimi és Rodolfo Ujra szerelmet vallanak egymasnak, es felidézik ismeretseéqiik kezdetét
az elaludt gyertyaval, az elveszett és megtalalt kulccsal és az ajandék fékotdvel. Musetta
visszatér a Mimi altal ahitott muffal, Colline meg hirtil hozza, hogy mindjart megjon az orvos,
de mér minden késd. Mimi meghal, s csupan a reményked6 Rodolfo hiszi még par pillanatig,
hogy a lany csak alszik. Tarsai szotlansagabol azutan rajon a szorny( igazsagra, és zokogva

borul Mimi halalos agyara.

Pasztircsak Polina, Brickner Szabolcs




Henry Murger:
Bohemwlag - részletek’

Eloszo

[.]

Manapsag, mint azeldtt is, mindenki, aki mivészi palyara Iép, és nincs mas eszkoze az
dnfenntartasra, mint maga a m(ivészet, kénytelen a bohémség dsveényeire Iépni. Kartarsaink
legtébbjei, akik a mlivészetben a legszebb cimert mutathatjak fel, bohémek voltak; és
nyugodet, virulg dicséségiikben gyakran visszaemlekeznek, talan sajnalkozva, arra az iddre,
amikor a fiatalsag zoldell6 halman haladva, hiszéves életiik napfényében nem volt mas
vagyonuk, csak a batorsag, amely a fiatalok erénye, es a remény, ami a szegények millioja.
Az aggddo olvasanak, a félénk polgarembernek, s mindazoknak, akik a definicional
sosem lelnek elég pontot az i bet(ikon, ismételjiik, amit mondtunk, mégpedig egy axiéma
formajaban: ,A bohémség a mivészet probaideje; el6sz6 az akadémiaba, a korhazba vagy
a hullahazba." [...] Osszegzésében ilyen ez a bohémvilag, amelyet a tarsadalom puritanjai
rosszul ismernek, amelyre a miivészet puritanjai kigyot-bekat kialtanak, amelyet az dsszes
félénk és irigy kozépszerlségek bantalmaznak, akik nem tudnak eleget kiabalni, hazudni és
ragalmazni, hogy elfojtsak azok hangjat és nevét, akik a hirnév eme eldcsarnokan keresztl
érkeznek, a merészseget fogva be tehetségiik elé.

Tiirelem és batorsag élete ez, amelyben csak (gy kiizdhet az ember, ha a bambak és irigyek
ellen a kozony erds vértjet viseli; ahol az embernek, ha nem akar tkdzben megbotlani,
pillanatig sem szabad elvesztenie az Gnuralmat, amely vandorbotjaul szolgal. Bajos élet ez es
rémes élet, amelynek megvannak a gydztesei és a vértandi, és amelybe csak az léphet be, aki

eldre el van szanva arra, hogy belenyugszik a ,jaj a legySzotteknek” kérlelhetetlen torvényébe.

1 Komor Gyula forditdsa; Athenaeum, 1913

Musetta kisasszony

Musetta kisasszony hiszéves csinas ledny volt, aki kevessel azutan, hogy Parizsba érkezett,
azz4 lett, amive rendesen a csinos leanyok valnak, ha darazsderekuk van, nagyon kacérok,
kissé nagyravagyok és rossz a helyesirasuk. Miutan jd ideig a Quartier Latin-beli vacsorak
gyonydr(isége volt annyiban, hogy mindig Gde hangon, bar nem mindig helyesen énekelt
mindenféle vidéki notat, [...] Musetta kisasszony hirtelen elhagyta a Harpe utcat, hogy
odakoltdzzék a Bréde negyed vénuszi magaslataira.

Csakhamar a kej arisztokraciajanak egyik hosndjeve lett, és lassankint ama hirnevesség felé
kdzeledett, hogy a napilapokban megemlékeztek rala és a mikereskedtk a képét arultak.
Egyebirant Musetta kisasszony kivétel volt azok kozt a n6k kozt, akiknek korében élt;
természetenél fogva elegans és koltdi volt, mint minden igazi né; szerette a fényiizést és
az élvezeteket, amelyek azt kdrnyezik; kacérsagaban langolo vagy volt minden szépért és
rendkiviliért; a nép leanya volt ugyan, de egyaltalan nem érezte volna magat rosszul a
legkiralyibb udvar pompédjaban sem.

De Musetta kisasszany, aki fiatal volt és szép, sohasem lett valna oly ember kedvese, aki nem
valt szintén fiatal és szép, mint 6. Egyszer nagy vitézen visszautasitotta egy dregr ajanlatait, aki
pedig[...] aranylépcséit emelt volna Musetta minden szeszélyének. Ertelmes volt és szellemes, és

visszariadt az ostobaktdl és bambaktdl, kor-, cim- és névkilénbség nélkl.[...]

Bohém kavéhaz

Akkoriban Colline Gustave, a nagy filozafus, Marcello, a nagy fest6, Schaunard, a nagy zenész
és Rodolfo, a nagy kdltd, amint egymast bizalmas kdrben nevezgették, rendesen eljartak
a Momus kavehazba, ahol 6ket a négy musketasnak hivtak, mert mindig egyutt voltak.
Csakugyan egy(tt jottek, mentek, egyitt jatszottak és néha nem fizették meg a szamlajukat
az opera zenekarahoz mélto egylttességgel.

Talalkozoikra oly termet valasztottak, amelyben negyven ember kényelmesen elfért volna, de
ahol mindig egyedl voltak, mert lehetetlenné tették a helyiséget a rendes latogatokra nézve.
A véletlen betévedt vendég belépésétdl fogva a borzalmas négyes tarsasag aldozataul esett
és mielébb menekdilt, otthagyva Ujsagjat és kis cseszéjét, amelyben a tejszinhab megaludt a
mivészetrdl, izlésrél és nemzetgazdaszatrol hangoztatott hallatlan aforizmaktdl. A négy pajtas

diskurzusa olyan volt, hogy a pincér, aki dket kiszolgalta, élete viragjaban hiilyévé lett. [...]



Francine karmantyuja

[..]

De ugyanabban a pillanatban a nyitott ablak és ajto kozott keletkezett legvonat eloltotta a
gyertyat, és a fiatalok sététben maradtak.

- Azt hinné az ember, mondja Francine, készakarva tortént. Bocsassa meg, uram, a zavart,
amelyet okoztam, és legyen szives Gjra meggyUjtani a gyertyat, hogy megtalalhassam a
kulcsomat.

- Bizonyara, kisasszony, felel Jacques, és tapogatozva kereste a gyufat.

Csakhamar megtalalta. De kiildnds gondolat cikdzott at az agyan; zsebre tette a gyufat és
felkialtott:

- Ah, Istenem, kisasszony, Ujabb zavar; nincs egyetlen gyufam sem idehaza; az utolsg az
volt, amellyel az elébb ragyujtottam.

Es magaban ezt gondolta:

- Remélem, ez csak igazan jol kigondolt ravaszsag!

- Istenem, Istenem, szdlt Francine, gyertya nélkiil is visszatérhetek a szobamba; nem oly nagy,
hogy eltévedek benne. De a kulcsra sziikségem van. Kérem, uram, segitsen a keresésnél;
a padlon kell lennie.

- Keressik, kisasszony, szolt Jacques.

Es ime, mindketten a sététben keresték az elveszett targyat; de mintha ugyanaz az sztén
vezette volna Gket, megesett, hogy kezeik, amelyek ugyanazon a helyen keresgeltek,
percenkent tizszer is érintkeztek. Es minthogy egyik oly tigyetlen volt, mint a masik, sehogy
sem talaltak meg a kulcsot.

- A hold, amelyet most a felhdk boritanak, szolt Jacques, éppen szobamba vilagit. Varjunk

kissé; mindjart eldsegiti majd kutatasainkat.

Es a holdra varakozva beszélgetéshe elegyedtek. Beszélgetés a homalyban, apro szobaban,

tavaszi éjjelen; beszélgeteés, amely eleinte kdzonséges és jelentektelen, aztan bizalmaskodo...
tudnivald, hogy mire visz... A szavak lassanként zavarosabbakka lesznek, a tarsalgas
akadozik; a hang halkabb, a szokat s6hajok valtjak fel... A kezek, amint talalkoznak, befejezik
a gondolatot, amely a szivt6l az ajkra szall, és... Keressetek a befejezest emlekeitekben, oh
ifji parok! Emlékezzél vissza fiatal ember, emlékezzél vissza, ifjd ng, ti, akik most kéz a

kézben jartok, holott két nappal ezel6tt még nem is lattatok egymast.

Brickner Szabolcs, Pasztircsék Polina

Ay,



Vegre a hold kiszabadult és tiszta fénye beboritotta a szobacskat. Francine kisasszony
felriadt almahal és kissé felsikoltott.

- Mi baja? kérdi Jacques és atkarolta derekat.

- Semmi, rebegé Francine; azt hittem kopogtatnak.

Es gy, hogy Jacques észre ne vegye, egy bitordarab ala tolta labaval a kulcsot, amelyet
éppen megpillantott.

Nem akarta megtalalni.

[..]

Francine szdke volt, sz6ke és vidam, ami nem kdzdnseges dolog. Huszadik évéig nem ismerte
a szerelmet, de valami bizonytalan el6érzet, amely kizeli halalat éreztette vele, azt tanacsolta
neki, hogy ne késsek tovabb, ha meg akarja ismerni.

Talalkozott Jacques-kal és szerette. A viszonyuk hat honapig tartott. Egymaséi lettek
tavasszal, elvaltak dsszel. Francine mellbeteg volt; tudta es baratja, Jacques is tudta; két
héttel azutan, hogy dsszeadta magat a fiatal leannyal, megtudta egy baratjatol, aki orvos volt.
- Elkdltdzik a sérga levelekkel, szdlt az orvos.

Francine meghallotta ezt a nyilatkozatot és észrevette, hogy mennyire kétségbe ejti baratjat.
- Mit nekiink a sarga levelek, szolt mosolyba tikroztetve egesz szerelmét; mit nekiink az
sz, most nyar van és a levelek zdldek; hasznaljuk ki az id6t baratom... Ha észreveszed,
hogy mar tavozoban vagyok ebbdl az életbdl, karodba fogsz, megcsdkolsz és megtiltod,
hogy tavozzam, sz6fogado vagyok, tudod, és maradok.

Es a bajos teremtés igy viselte el 6t honapon 4t a bohémélet nyomorait, mosoly lebegett
arcan, dal csattogott ajkardl. Jacques-ot ez csakugyan félrevezette.

Baratja tobbszdr mondta neki:

- Francine rosszul van, gondozasra szorul.

Erre Jacques bejarta egész Parizst, hogy pénzre leljen, amibdl az orvossagokat
megrendelhesse. De Francine nem akart réluk tudni, és kidobta a gyogyszereket az
ablakon. Ejjel, ha elfogta a kihdges, elhagyta a szobat, a folyoséra ment, hogy Jacques
meg ne hallja.

Egy nap, mikor mindketten zéldben voltak, Jacques észrevett egy fat, amelynek lombja
mar sargult. Bisan nézte Francine-t, aki lassan, kisse almatagon haladt mellette.

Francine latta, amint Jacques elsapadt és kitalalta sapadtsaganak okat.

- Bamba vagy, eredj, szdlt a leany és megcsakolta az ifjut: még csak juliusban vagyunk;
oktoberig még harom hdnap; szeretjik egymast éjjel, nappal, amint most tessziik és igy
megketszerezzik az id6t, amelyet még egytt tolthetiink. Aztan meg, ha rosszul érezném

magamat a sarga levelek alatt, fenyGerdébe megyink. A tllevelek mindenkor zéldek.

B, mint Bohémélet

Tisztelt Igazgato Ur,

nagyon halas lennék, ha Ujsagjaban elhelyezné ezt a rovid hirt.

Leoncavallo mesternek a ,Secolo” tegnapi szamaban tett nyilatkozata bizonyara meggy6zte
a kozonséget teljes johiszemdiségemrdl; mert nyilvanvald, ha Leoncavallo mester - akihez
hosszl idg ota a baratsag érzése fiiz - elébb mondta vaolna el azt, amit valamelyik este
tudomasomra hozott, én nem gondoltam valna Murger Bohéme-jére.

Most mar - érthet6 okok miatt - nincs modom olyan udvariasnak lennem, amilyen
baratommal és muzsikustarsammal szemben lenni szeretnék.

Egyébkent miért fontos ez Leoncavallo mester szamara?

Zenesitse meg, s én is megzenésitem. Dontson a kozonseg. A mivészet eddigi példai
nem azt mutatjak, hogy ugyanazt a témat azonos miiveészi felfogasban kell tolmacsolni.
Csupan azt akarom tudatni, hogy korilbelil két honap 6ta, vagyis a Manon Lescaut
torin6i bemutatdja 6ta komolyan dolgozom ezen az elgondolason, és ezt senki elgtt

nem titkoltam el.”

1893 marciusaban ez a Puccini altal alairt és a Corriera della Sera hasabjain megjelentetett
leveél adta hiriil a vilag szaméra elsd izben annak az operanak az el6keszileteit, mely
operabdl tartosan, s6t gy lehet, az id6k végezetéig a repertoar eqyik legnépszeriibb
alapmdive valt. Az Gigynevezett ABC-operak (Aida, Bohémélet, Carmen) majdani stabil
beltagja persze ekkor meg alig volt tobb egy vazlatos tervnel: egy, a vilagsikerbe épp

csak belekastolt komponista, ket folytatélagosan probara tett idegzeti librettista és egy



merész okossaggal spekulald zenemikiadd nagyralato tervénél. Am akarhogy is, alig par
héttel a Manon Lescaut vilagraszolo torindi 6sbemutatojat kovetden, Giacomo Puccini,
kiaddja, Giulio Ricordi és a két ir6, Giuseppe Giacosa es Luigi lllica mar a Bohémeélet sorsa
felett értekeztek.

Nem tudni, eredetileg kié volt az Gtlet, hogy egy jo par évtizeddel korabbi francia ,regény-
gs-szindarab” legyen a kovetkezd Puccini-opera alapanyaga, s az még inkabb talanyos, hogy
miként lett e kettds természetd mdi mindjart egy masik keszil6 operanak, a Leoncavalloénak
is atemajava, de a valasztas egyszerre tdnt kézenfekvonek és kockazatosnak. A rvid életd,
1861-ben minddssze 38 éves koraban elhunyt francia irodalmar, Henri Murger (aki iroként
keresztnevét rendszerint angolos ipszilonnal hasznalta) 1845 és 1849 kdzott jelentette meg
Jelenetek a bohémek életébdl cim( torténetsorozatat, amely azutan konyvve dsszerendezve,
illetve szindarabba formalva is a francia kdzonség elé kerlt. A nincstelen parizsi miivészek
és szerelmeik egyszerre szentimentalis és gunyoras, emelkedett és frivol, hétkdznapi és
egzotikus torténete hatalmas sikert aratott a maga koraban, s utébb sem meriilt feledésbe.
Murger dnéletrajzi elemekben gazdag mive (vagy talan inkdbb micsaladja) a polgari
koz6nseg szamara betekintést engedett a bohémek rendhagyd és rendbontd vilagaba,
a szabad szerelem néket egyenjogusito kozegébe, s nem utolsdsorban a kdnnyeknek is
szabad utat engedd szerelmi- és miivészromantika kulisszai kdzé. Megannyi vonzo és értékes
erény Pucciniék szamara, 4m némi rosszmajlsaggal az is felhozhato, hogy Murger miivének
néhany alapvonasa voltaképpen nem is esik olyan messze az els vilagsiker, a Manon Lescaut
vilagatol. lgy az erkdlcstelenség meg a tulzott hatasvadaszat eldre boritékolhatd vadjai
mellett az alkotok még azt is kockaztattak, hogy lesznek, akik szimplan masodik bérnek, a
Manon Lescaut tematikai felontésének itélik majd az 0j operat.

Igaz, ha a kényelmességgel, st lustasaggal oly gyakran vadolt Puccini és munkatarsai
valéban kényelmesek lettek volna, hat akkor nyilvanvaloan a torténet szinm(valtozatat
valasztottak volna az U] opera alapanyagaul. De nem igy tortént, mivel mindannyian hamar
felismerték, hogy a prozai mi tobbet 6riz Murger latdsmadjanak eredetiségébdl, humoranak
és erzelmességének testmelegébdl, szemben a szinmd konnyfakasztova dsszerendezett
cselekményével. Persze akadt azert ott olyasmi is, amit mégiscsak hasznosnak bizonyult
atvenni: elsésorban a szereplok szamanak ésszer(i csokkentését és a figurak dsszevonasat.

Merthogy Murger regényében mindaz, ami utabb a Puccini-féle Bohémélet elsd felvonasanak

masodik felét alkotja, azaz Mimi és Rodolfo szerelmes egymasra talalasa, eredetileg egy
Jacques nev(i szabrasszal és az 6 halalos beteg kedvesével, bizonyos Francine-nel esik meg.
A vilag operakdzonséget tobb mint szaztiz éve meginditd zardjelenet, azaz Mimi halala pedig
ligyes dsszeolvasztasa mindannak, amit Murger az amugy kissé lelketlennek abrazolt (de
fehér kacsoi révén mar a regény lapjain feltinést keltd) Mimi és az imént emlitett Francine
haldoklasarol el6adott.

A kozds elhatarozas tehat még 1893 elején megszilethetett, &m az 1896. februar elsejei
bemutatoig nem vezetett kdnny( vagy egyenes, s plane nem frusztracioktol mentes Ut a
szerz6téarsak szamara. Merthogy Puccini minden értelemben prabara tette a két irdt, de még
vilagsikerének egyengetdjet, Ricordit is: a tiirelmiket es a béketiirésiket épplgy, mint a
rugalmassagukat és a kongenialitasukat.

A legkdznapibb tétellel kezdve, Puccini valéban nem volt igynevezett szargalmas miivész, s
persze nem is csupancsak tétlenkedéshdl tette félre idérél-idére a Bohémélet munkalatait.
Nyomon kellett kévetnie példaul a Manon Lescaut italiai és eurdpai bemutatoinak alakulasat,
sigy egyebek mellett 1894-ben Budapestre is eljutott, s itt mindjart roppantmad fel is lelkestilt
Nikisch Artr karmesteri tehetsége lattan és hallatan. De a Manon Lescaut vilaghoditasa
mellett egy sereqg mas dologra is talalt id6t a Bohémelet elkésziiltének éveiben: jachtot
vett és klubot alapitott baratainak, letartoztattak vadorzasért és egy izben meg kémnek is
nézték korszer( fényképez6masinaja lattan. S raadasul mas téma utan is erdeklddni kezdett
az eldkesziletek sdrtjeben: a Parasztbecstilet irodalmi alapmUvet jegyz6 Giovanni Verga
Néstényfarkas cim(i mivének megzenésitése katotte le Puccini figyelmét 1894-ben. 1895-ben
pedig - igaz, ez nem okozott fennakadast - megtekintette Firenzében Sardou Tosca cimd
dramajat, Sarah Bernhardt cimszereplésével. (Erdekesség gyanant emlithets, hogy sem a
francia drdma, sem pedig az isteni Sarah nem nyerte el Puccini tetszését...)

Raadasul Puccininak rengeteg aggalya tamadt a kozos munka soran, ami er6sen megviselte
Illica, de még a nyugalma miatt Buddhanak emlegetett Giacosa idegrendszerét is. Részben nem
valt kimondottan kdvetkezetes a korai elképzeléseivel kapcsolatban, részben pedig olykor nem
is tudta megfogalmazni, hogy mit is szeretne: ,valami...valami...valami” - karikirozta a Maestro
tétovasagat eqyik Ricordinak cimzett levelében Giacosa. Volt e tétovasag es allhatatlansag
magott némi félelem is, hiszen Puccini még ezekben az években is megfogalmazta olykor

személyes rémlatasat, miszerint: ,Az én sorsom pedig az lesz, hogy egész életemben helyi



hiresség maradok". Mégis hangsulyosabb volt az a - nem mindig érdemben megfogalmazott -
minGségerzés, a zenés szinpadi hatas mechanizmusainak és a kdzonseq reakcioinak egyszerre
tanult és sztdnds ismerete, amely Puccini ellenvetéseit és vétoit motivalta.

fgy Puccini dobatta ki a librettobél peldaul azt a teljes felvanast, amely a mai harmadik és
negyedik felvonas kdzott bemutatta volna a kdzonsegnek, hogyan tavozik el Rodolfo-tdl az
Uj kedvesre talalé Mimi. § volt az is, aki a zar¢ felvonés vidam bohémtréfalkozasanak, a
négy bohém szertelen mulatsaganak epizadjat és vele Schaunard szerepét visszanyesette
a haborgo librettistakkal, s a masodik felvonas hatasos zarlata is az 6 folismerése nyoman
keriilt be a mibe - igaz, mar csak az 6shemutatot kovetd szériakban. Viszont az is tény,
hogy Puccinit meg is lehetett gy6zni, ha a szinpadi hatas feldl kozelitettek az érvekkel:
igy kerdlt vegul a negyedik felvonas elejére Marcello és Rodolfo hires kettdse, a mi egyik
legnagyabb slagere.

Ha vontatottan és kisebb sértédések kozepette is, de a Bohémélet elkészilt: 1895
decembereben pont, helyesebben egy kaponya és két keresztbetett labszarcsont kerilt a Mimi
halalaval zaruld partitra végere. ,Kedves Puccini, ha most sem sikerdlt a kellgs kzepébe
talalni, otthagyom a szakmat és szalamit fogok arulni.” - lelkendezett a magankarben
Dozseként emlegetett zeneszerz6nek Ricordi, aki nem csupan jo eldre felismerte, de profi
madon meg is szervezte a sikert. S mégis, az Arturo Toscanini altal dirigalt torindi bemutato
(1896. februar 1.) nem aratott 4tiitd szakmai-kritikai sikert. Ki tilsagosan érzelgdsnek talalta
a sztorit, ki meg a nyomor zavarbagjt6 naturalizmusat kifogasolta, s Torino els6 szamu
napilapja igy sommazta a premiert: ,A Bohémélet, ahogyan a hallgatok lelkére sem gyakorolt
semmilyen befolyast, az operaszinhazunk torténetében sem fog tulsagosan mély nyomot
hagyni; a szerz6 okosan tenné, ha pillanatnyi eltévelyedésnek tekintené, s a tovabbiakban
viddman poroszkalna tovabb a miivészet Utjan.” Mig a rivalis helyi organum biralata ekképp
fogalmazott: ,A Bohémélet zenéje igazabol azonnali élvezetre késziilt muzsika... s ebben az
iteletben rejlik mind a dicséret, mind a biralat.”

Azonnali élvezetre keszilt muzsika” - ezt a jellegzetességet lepten-nyoman felemlitik a
Bohémélettel kapcsolatban, amely a kdzonseg korében az elsd pillanattdl kezdve hatalmas
népszeriiségre tett szert és villamgyorsan meghdditotta a vilag operahazait. (Valamint nem
csak kranoldgiailag eldzte meg, de sikerével tartds homalyba takarta Leoncavallo Bohémjait

is.) S persze Puccini egész munkassagat e ,gyan(” ala vette a kortars kritika, amelynek

legdurvabb tdmadasa épp Torindban jelent meg 1912-ben: Fausto Torrefranca pamfletje 130
oldalon keresztiil elemzi, miért is hatasvadasz, szimplan kommercialis, fantaziatlan, s hogy
miért nem muzsikus valjaban Puccini. A kézonségsiker kétessége, a direkt érzelmi reakciok
gyanussaga felbukkan még a magyar Puccini-iradalom elsd jelentds esszéjeben, Csath
Gezanak a Nyugat elsd évfolyamaban megjelentetett irdsaban is. Hiaba, az operakdzonseg
csak nem akar ,jobb belatasra” térni, s a ,ma legnagyobbja”, a pillanat komédias muzsikusa

szamara a jelek szerint az drokkévalosaggal egyenértek( az a bizonyos pillanat.

Ldszld Ferenc

Az Uj Bohémélet

- a Szinhazi Elet beszamoloja 1937-bél (részlet)

Az el6adas rendezdje Nadasdy Kalman. A Bohémélet majdnem az egész vilagon a
rendezdk elhanyagolt és mell6zott mostohagyermeke. A masodik felvonasban ugyan
mindenitt csinadlnak egy kis szegényes ziirzavart, de a tébbi csak Ugy ,magatdl adadik".
Nadasdy most felrazta aimabal ezt az operat, mint hasznalat el6tt a leiilepedett és
kifaradt orvossagot szokas. Visszanyult az eredethez, a kezdethez: Murger szévegéhez
és megtalalta a benne rejl6 kincseket. Ezeket nemcsak kiaknazta, hanem rengeteg Uj
dtlettel, szinnel toldotta meg és mindezzel elsdporte azt a sok folosleges, tul édeskes,
tulaffektalt sallangot, amely gatja annak, hogy megtalaljuk a Bohéméletben mindazt,
ami ertekes és szep.

Az (j diszleteket ifj. 01ah Gusztav tervezte, akinek fantaziaja, izlése, kultdraja megint

sikert aratott. Valdsagos esemény a Bohéméletnek mind a négy diszlete.?

2 Szinhdzi Elet, 1937, 21. szdm



Séfér Orsolya, Habetler Andras

JKaracsony este
ugyan ki ulne otthon...” - reszet

Meég nem sejtettem semmit. Tejet meg kenyeret - baguette-et - akartam venni, kiléptem
kicsi szallodank, a Parisiana ajtajan, elindultam jobbra, a Rue Blainville-en, egy tér sarkara
értem, épp ott volt a fliszeres.

Milyen kedves kis tér, amultam el, mar tejjel és kenyérrel a kezemben. Koral kell jarni.
Kozéputt, a csatorna racsa folott ket clochard Glt, éppen ittak, felvaltva, ugyanabbol a
butykosbal. ElImentem mellettiik, s a tér als fertalyan visszafordultam...

De hiszen ezt 0lah Gusztav rajzolta! Ez a Bohémélet masodik felvonasanak diszlete. Csak
kissé tagasabb, mert igy nem férne ra az Operahaz szinpadara. Jobbkézt, a Momus Kavehaz
helyén ma is olyasmi: presszo, bisztro keveréke, La Chope névre hallgat. Es odafént, szemkozt
a fliszeres: ugyanaz a bolt, ahonnét Musetta és gavallérja, csomagok témegével kilép...
Place de la Contrescarpe a bibajos parizsi tér neve, a didknegyed, a Quartier Latin
legktzepen: A Sancarok Kiils6 Falanak Tere, ha lllyés Gyula modoraban le kéne forditanom.
Itt &llt meg tehat valamikor 0lah Gusztav, hogy Puccini operajanak 1937 tavaszan esedekes
feltjitasahoz vazlatot készitsen a terrdl, s a masodik felvonas pompas szintereként
visszadlmodja az 1830-as evekbe...

[...]

Kezemben a tej meg a baguette, s a tér megtelt Puccini muzsikajaval. A clochard-ok mellett mintha
Székely Mihaly alkudott volna konyvekre, megjegyezvén: ,0di profanum vulgus, mond Horatius...”
Es Pataky Kalman? Feledhetem-e a legkilénb magyar Rodolfo-ot?! Egy nagybétyam van vidéken,
milliokat hagyhat nékem...” - énekli Miminek, aki hol Dabay Livia valt, hol Orosz Julia. A jatékot
aruld kis Parpignol a diszlet - és a valos helyszin - szerint a Rue de Cardinal Lemoine fel6l énekelt
be a szinpadra, hol Sardy Janas, hol Réti Jozsef hangjan. [...] Murger Parizsa, Puccini Périzsa, a

magamé: milyen jg kézos szinhely. A Sancarok Kils Falanak Tere!

Dalos Ldszld®

3 Film, Szinhdz, Muzsika, 1987
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Synopsis

ActOne

The scene is Paris, around 1830. On Christmas Eve, Rodolfo the poet and Marcello the painter
are freezing in their cold bohemian garret. Still, their good humour is unaffected, and to heat
the room for even a few moments, Rodolfo burns the manuscript of his own play. While the
play is burning, the third bohemian arrives, the philosopher Colline, who has tried in vain to
obtain some cash at the pawnbroker. The three of them warm themselves beside the fire,
and, by the time the manuscript has all burnt away, the fourth bohemian - Schaunard the
musician - arrives, bringing not only money but some good meat and drink. While his friends
fall on the food and the Bordeaux wine, Schaunard tells them he obtained the money after he
was hired to kill a noisy parrot belonging to the neighbour of a rich English gentleman - by
playing the piano. Although he was only able to fulfil the task by paisoning the parrot, he still
managed to get hold of some cash. After the feast, the bohemians agree to put the leftovers
away for tomarrow and dive into the holiday bustle of the Quartier Latin. But, just at this
moment, someane knocks on the door: it is Benoit, the landlord, who has come to collect
the long overdue rent. However, the bohemians deceive Monsieur Benoit, who is vain about
his conquests: they get him drunk and make him tell them about his affairs with women,
and then, feigning indignation, throw the landlord out of the room. Now they can set off
to their haunt, the Café Momus; only Rodolfo stays to finish writing something quickly. But
as soon as his friends have descended the stairs, someone knocks on the door again: it is
Mimi, the young seamstress who lives next door, who asks for help to relight her candle in
the corridor. She faints for some moments, which is enough for the poet to fall in love with
the feeble girl. Having recovered, Mimi is about to leave with the relit candle, but now she
cannot find the key to her room, and the search for it is made more difficult when both
their candles are blown out by the draught. Rodalfo finds the key but puts it in his pocket
so that he can steal Mimi's hand while searching in the darkness. Finally, he grabs the girls
cold hand, and while trying to warm it up, introduces himself and tells Mimi about his life.
Mimi, whose original name is Lucia, in turn tells Rodalfo about herself and her dreams, and

even the sound of the three ather bohemians calling the poet from the street to join them

does not break the increasingly intimate atmosphere. Rodolfo tells them that he is no longer
alone and will join them later at Café Momus. Rodolfo and Mimi confess their love to one

another, and leave the garret together.

Act Two

A huge crowd gathers in the street on Christmas Eve: parents and children yearning for
new toys, vendors and, of course, the bohemians all appear in the bustle. The bohemians
haggle for a musical instrument, a coat and old books, while Rodolfo buys a bonnet as a
gift for Mimi. Eventually, they all sit down at a table in Café Momus, and the company gets
acquainted with Rodolfo's new beloved. The bohemians welcome the light-hearted girl, and
order various sumptuous dishes to eat. At this moment, Musetta, Marcello's former girlfriend,
enters accompanied by her new admirer, state councillor Alcindoro, whom the girl has
packed with parcels and orders about mercilessly. Marcello's peace of mind is disturbed
by seeing the couple sitting down at a neighbouring table, while the coquettish Musetta
does everything to draw the painter’s attention to herself. The girl who is play-acting for
Marcello eventually achieves her goal and the couple reunites - so now they only need to
see off Alcindoro. Musetta sends her aged admirer on an errand to the shoemaker, and then
joins the happy company of the bohemians. The bill then arrives, making them realise with
embarrassment that they have spent all the money Schaunard obtained earlier and cannot
pay the bill. Musetta, however, comes up with the cheeky idea of adding the bohemians'bill to
Alcindoro’s account, and they all leave to the sound of a military band marching outside in the

street. When Alcindo returns with Musetta’s shoes, only a hefty bill awaits him at Café Momus.

Act Three

Stall-keepers, street-sweepers and stern excise officers are waiting to be allowed into the
city of Paris on a cold winter morning. There is an inn nearby, where Marcello, who has been
commissioned to adorn the walls of the inn with his paintings, has been staying for some
weeks together with Musetta, who sings for the guests. Rodolfo also happens to be there
at the time. Mimi appears among those waiting outside, and asks a woman to call Marcello
out of the inn so that she can share her worries with him about the poet. She complains

to Marcello that Rodolfo is increasingly rude to her, has attacks of jealousy, and seems to
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want to drive her away. Marcello promises to talk to his friend and sends the girl away. But
Mimi does not leave and hides away, eavesdropping as Rodolfo, interrogated by Marcello,
confesses that Mimis deteriorating health is making him desperate. He is still deeply in love
with her, but as they cannot afford to pay a doctor and buy medicine, he is distancing himself
in the hope that Mimi, who suffers from consumption, will find a wealthier man. Mimi's violent
coughing gives her away in her hiding place, and the two lovers understand they will have to
part - but only in the spring. While another heated argument breaks out between Marcello

and Musetta, Mimi and Rodolfo wish themselves a never-ending winter.

Act Four

Months later, Marcello and Rodolfo are trying in vain to focus on their work in the bohemians'
garret. They cannat help but think of their former girlfriends, Musetta and Mimi. Their
daydreaming is interrupted by the arrival of Colline and Schaunard, who bring food and fill
the attic room with joyous noise. The bohemians’ youthful high spirits are brought to an end
when Musetta arrives unexpectedly, bringing the extremely weak Mimi to Rodolfo. Mimi has
left her new, rich friend to return to Rodolfo and the site of her brief period of happiness.
They can all see that these are Mimi's last moments. Musetta and Marcello leave so that
Musetta can sell her earrings in order to buy a muff that Mimi has long yearned for to warm
her cold hands, while Colline says goodbye to his coat so that he can buy medicine. Left
alone, Mimi and Rodolfo confess their love to each other once again and recall the story of
their encounter with the blown-out candle, the lost and found key and the bonnet. Musetta
returns with the muff Mimi had wanted so much, and Colline brings news that the doctor is
on his way, but it is all too late. Mimi dies, and only the hopeful Rodolfo believes for some
moments that she is only sleeping. His friends' silence makes him realise the horrible reality,

and he falls on Mimi's death-bed, weeping helplessly.

Henry Murger:
Scénes de lavie de bohéme

- excerpts *

[..]

Today, as of old, every man who enters on an artistic career without any other means of
livelihood than his art itself will be forced to walk the paths of Bohemia. The greater number
of our contemporaries who display the noblest blazonry of art have been Bohemians, and
amidst their calm and prosperous glory they often recall, perhaps with regret, the time when,
climbing the verdant slope of youth, they had no other fortune in the sunshine of their twenty
years than courage, which is the virtue of the young, and hope, which is the wealth of the poor.
For the uneasy reader, for the timorous citizen, for all those for whom an "i” can never be too
plainly dotted in definition, we repeat as an axiom: "Bohemia is a stage in artistic life; it is the
preface to the Academy, the Hétel Dieu, or the Morgue.” (...)Such is in brief that Bohemian
life, badly known to the puritans of society, decried by the puritans of art, insulted by all the
timorous and jealous mediocrities who cannot find enough of outcries, lies, and calumnies
to drown the voices and the names of those who arrive through the vestibule to renown by
harnessing audacity to their talent.

Alife of patience, of courage, in which one cannot fight unless clad in a strong armour of
indifference impervious to the attacks of fools and the envious, in which one must not, if one
would not stumble on the road, quit for a single moment that pride in oneself which serves as a
leaning staff; a charming and a terrible life, which has conquerors and its martyrs, and on which

one should not enter save in resigning oneself in advance to submit to the pitiless law vee victis.

Mademoiselle Musette
Mademoiselle Musetta was a pretty girl of twenty who shortly after her arrival in Paris

had become what many pretty girls become when they have a neat figure, plenty of

4 Translated from the French. London: Vizetelly & Co., 1883
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coquesttishness, a dash of ambition and hardly any education. After having for a long time
shane as the star of the supper parties of the Latin Quarter, at which she used to sing,
in a voice still very fresh if not very true, a number of country ditties, (...) Mademoiselle
Musetta suddenly left the Rue de la Harpe to go and dwell upon the Cytherean heights
of the Breda district.

She speedily became one of the foremost of the aristocracy of pleasure and slowly made
her way towards that celebrity which consists in being mentioned in the columns devoted
to Parisian gossip, or lithographed at the printsellers.

However Mademoiselle Musetta was an exception to the women amongst wham she lived.
0f a nature instinctively elegant and poetical, like all women who are really such, she loved
luxury and the many enjoyments which it procures; her coquetry warmly coveted all that
was handsome and distinguished; a daughter of the people, she would not have been in any
way out of her element amidst the most regal sumptuosity.

But Mademoiselle Musetta, who was young and pretty, had never consented to be the mistress
of any man who was not like herself young and handsome. She had been known bravely to
refuse the magnificient offers of an old man so rich that he(...) had offered a golden ladder
to the gratification of her fancies. Intelligent and witty, she had also a repugnance for fools
and simpletons, whatever might be their age, their title and their name.

[..]

A Bohemian Cafe

At that time, Gustave Colline, the great philosopher, Marcello, the great painter,
Schaunard, the great musician, and Rodolfo, the great poet (as they called one
another), reqularly frequented the Momus Cafe, where they were surnamed "the Four
Musqueteers,” because they were always seen together. In fact, they came together,
went away together, played together, and sometimes didn't pay their shot together,
with a unison worthy of the best orchestra.

They chose to meet in a room where forty people might have been accommodated, but
they were usually there alone, inasmuch as they had rendered the place uninhabitable by
its ordinary frequenters. The chance customer who risked himself in this den, became,

from the moment of his entrance, the victim of the terrible four; and, in most cases, made

his escape without finishing his newspaper and cup of coffee, seasoned as they were by
unheard-of maxims on art, sentiment, and political economy. The conversation of the four
comrades was of such a nature that the waiter wha served them had become an idiot in
the prime of his life.

[...]

Francine's Muff

[...]

But, at the same moment, the draft caused by the door and window, both of which had
remained open, suddenly blew out the taper, and the two young folk were left in darkness.
"One would think that it was done on purpose,” said Francine. "Forgive me sir, for all the
trouble | am giving you, and be good enough to strike a light so that | may find my key.”
"Certainly mademoiselle,” answered Jacques, feeling for the matches.

He had soon found them. But a singular idea flashed across his mind, and he put the
matches in his pocket saying, "Dear me, mademoiselle, here is another trouble. | have
not a single match here. | used the last when | came in.”

"0h!" said Francine, "after all, | can very well find my way without a light, my room is not
big enough for me to lose myself in it. But I must have my key. Will you be good enough,
sir, to help me to look for it? It must have fallen to the ground.”

“Let us look for it, mademoiselle,” said Jacques.

And both of them began to seek the lost article in the dark, but as though guided by
a common instinct, it happened during this search, that their hands, groping in the
same spot, met ten times a minute. And, as they were both equally awkward, they did
not find the key.

“The moon, which is hidden just now by the clouds, shines right into the room,” said
Jacques. "Let us wait a bit; by-and-by it will light up the room and may help us.”

And, pending the appearance of the moon, they began to talk. A conversation in the
dark, in a little room, on a spring night; a conversation which, at the outset trifling and
unimportant, gradually enters on the chapter of personal confidences. You know what
that leads to. Language by degrees grows confused, full of reticences; voices are lowered;

words alternate with sighs. Hands meeting complete the thought which from the heart



ascends to the lips, and—. Seek the conclusion in your recollection, young couples. Do you
remember, young man. Do you remember, young lady, you who now walk hand-in-hand,
and who, up to two days back, had never seen one another?

At length, the moon broke through the clouds, and her bright light flooded the room.
Mademoiselle Francine awoke from her reverie uttering a faint cry.

"What is the matter?” asked Jacques, putting his arm around her waist.

"Nothing,” murmured Francine. "l thought | heard someone knock.”

And, without Jacques noticing it, she pushed the key that she had just noticed under some
of the furniture.

She did not want to find it now.

[..]

She was fair was Francine, fair and lovely, which is not usual. She had remained ignorant
of love until she was twenty, but a vague presentiment of her approaching end counselled
her not to delay if she would become acquainted with it.

She met Jacques and loved him. Their connection lasted six months. They had taken one
another in the spring; they were parted in the autumn. Francine was consumptive. She knew
itand her lover Jacques knew it too; a fortnight after he had taken up with her he had learned
it from one of his friends, who was a doctor.

"She will go with the autumn leaves," said the latter.

Francine heard this confidence, and perceived the grief it caused her lover.

"What matters the autumn leaves?” said she, putting the whole of her love into a smile. "What
matters the autumn; it is summer, and the leaves are green; let us prafit by that, love. When
you see me ready to depart from this life, you shall take me in your arms and kiss me, and
forbid me to go. | am obedient you know, and | will stay.”

And for five months this charming creature passed through the miseries of Bohemian
life, a smile and a song on her lips. As to Jacques, he let himself be deluded. His friend
often said to him, "Francine is worse, she must be attended to.” Then Jacques went all
over Paris to obtain the wherewithal for the doctor's prescription, but Francine would not
hear of it, and threw the medicine out of the window. At night, when she was seized with
a fit of coughing, she would leave the room and go out on the landing, so that Jacques

might not hear her.

One day, when they had both gone into the country, Jacques saw a tree the foliage of
which was turning to yellow. He gazed sadly at Francine, who was walking slowly and
somewhat dreamily.

Francine saw Jacques turn pale and guessed the reason of his pallor.

"You are foolish,” said she, kissing him, "we are only in July, it is three months to Octaber,
loving one another day and night as we do, we shall double the time we have to spend
together. And then, besides, if | feel worse when the leaves turn yellow, we will go and live

in a pine forest, the leaves are always green there.”

B is for boheme

Ferenc Laszl6
“Dear Mr Director,

| would be most grateful if you could publish the following short notice in your newspaper.
From Maestro Leoncavallo's declaration in yesterday’s Il Secolo, the public must be
convinced of my entirely honest intentions; for to be sure, if Maestro Leoncavallo, for
whom I have long felt great friendship, had confided to me earlier what he suddenly made
known to me the other evening, then | would certainly not have thought of Murger’s boheme.
Now - for reasons easy to understand - | am no longer inclined to be as courteous to him
as | might like, either as a friend or a fellow musician.

After all, what does this matter to Maestro Leoncavallo?

Let him compose, and | will compose. The public will judge. Artistic precedent does not
imply that identical subjects must be interpreted with identical artistic ideas. | only want
to make it known that for about two months, namely since the first performance of Manon

Lescaut in Turin, | have worked earnestly on my idea, and made no secret of this to anyone.”

This letter, written by Puccini and published in Corriere della Sera in March 1893, was the first

news to the world of the arrangements for the opera which would become one of the most



popular items in the repertoire for a long time to come, perhaps even for all time. The future
staple middle member of the so-called ABC of operas (Aida, La Bohéme and Carmen) was of
course at the time still only a sketched draft: an ambitious plan of a composer who had only
just tasted world fame, twa librettists whose nerves were continuously challenged, and a
music publisher who speculated cleverly but bravely. Anyhow, scarcely a few weeks after the
sensational premiere of Manon Lescaut in Turin, Giacoma Puccini, his publisher Giulio Ricordi
and the two writers Giuseppe Giacosa and Luigi lllica, were already discussing La Boheme.
Itis not known whose idea it originally was to choose the French “novel and play”, written
some decades before, as the basis for the next Puccini opera. It is even more of a mystery
how this piece of literature of a dualistic nature immediately became the theme of another
opera in progress, composed by Leoncavallo. At any rate, the choice seemed obvious
and risky at the same time. The French author Henri Murger (who generally spelled his
first name with a y"in the English way) died young in 1861 at the age of 38. He published
his series of stories Scenes de la vie de boheme between 1845 and 1849, later compiling
them into a book and then rewriting them as a play for French audiences. The stories of
penniless Parisian artists and their lovers were at once sentimental and ironic, elevated
and frivolous, everyday and exotic, achieving outstanding success in their time. They have
not been forgotten by posterity, either.

Murger’s richly autobiographical work (or perhaps more properly, family of works) provided
its bourgeois audience with a glimpse behind the scenes of the unusual and subversive
lives of the bohemians, the milieu of free love with its emancipation of women, and,
last but not least, the tear-inducing, lovelorn romantic world of the artist. With all the
alluring and valuable qualities this world represented for Puccini and his collaborators,
albeit with an added dose of sarcasm, it can also be said that several basic features of
Murger's work are actually not so far removed from his first international success, Manon
Lescaut. Consequently, in addition to the predictable charges of immorality and excessive
sensationalism, the work's creators also took the risk that some might simply interpret the

new opera as a thematic recasting of Manon Lescaut in another skin.

If Puccini and his collaborators, so often accused of convenience and even of laziness, had

really been taking it easy, then they obviously would have chosen the theatrical version of

the story as the base material of the new opera. But this is not what happened, as they all
quickly recognised that the prose work preserves mare of the originality of Murger's vision
and the human warmth of his humour and emotional feeling, in contrast to the forcedly
lachrymose action of the play. Of course, there were elements of the play that nevertheless
proved useful to adopt, primarily the sensible reduction in the number of characters and the
merging of certain characters. For everything in Murger’s novel that would later comprise
the second half of the first act of Puccini’s La bohéme - in other words, the love-struck
encounter of Mimi and Rodolfo - originally happens to a sculptor named Jacques and his
terminally ill beloved Francine. Meanwhile, the closing scene that has moved the world's
opera audiences for more than 110 years - the death of Mimi - is a skilful condensation of
everything Murger wrote about the deaths of Mimi, who is otherwise portrayed as somewhat
soulless (but who even in the novel creates an impression with her pale little hands), and
the aforementioned Francine.

The joint decision to proceed may thus have been taken at the beginning of 1893, although
the path leading to the premiere on 1 February 1896 was neither easy nor direct, and certainly
not devoid of frustrations for the writing partners. Puccini tested the two writers in all senses
of the word, as he also tested Ricordi, the man who paved the way for his international
success: testing their patience and forbearance, as much as their flexibility and congeniality.
In the conventional sense, Puccini was not really what one would describe as an industrious
artist, and of course it was not mere idleness that caused him to put his work on La bohéme
on hold from time to time. He needed, for example, to follow the progress of premieres of
Manon Lescaut in Italy and Europe, and he even visited Budapest in 1894, among other places,
where he was immediately and hugely enthused at seeing and hearing the talents of the
conductor Arthur Nikisch. However, besides Manon Lescauts conquest of the world, Puccini
also found time for a whole host of other tasks during the years he worked on La boheme: he
bought a yacht and founded a club for his friends, he was arrested for poaching, and on one
occasion he was even taken for a spy at the sight of his modern camera apparatus. Moreover,
Puccini also began to take interest in other themes while in the thick of preparations for
the new opera. In 1894, his attention was captured by the setting to music of the story The
She-Wolf (La Lupa) by Giovanni Verga, author of the literary classic Cavalleria rusticana. In

1895 - althoughit is true it caused no interruption to his work - he watched Sardous play La



Tosca in Florence, with Sarah Bernhardt in the title role. (As an interesting aside, it is worth
mentioning that neither the French drama nor the divine Sarah found favour with Puccini...)
What is more, Puccini had a huge number of misgivings in the course of collaborating on
the work, which were an enormous strain on lllica, and even on the nerves of Giacosa, whose
calm demeanour otherwise earned him the nickname of Buddha. This was partly because he
was not unequivocally consistent with his earlier ideas, and partly because sometimes he
was unable to express what he wanted in words: “something... samething... something” - was
how Giacosa caricatured the Maestro's vacillation in a letter written to Ricordi. There was
also a degree of fear behind this indecision and incansistency, given that even in this period
Puccini would sometimes express his own personal pessimistic view that “It is my fate to
remain a local celebrity for my entire life.” And yet what was more pronounced was his feel
for quality - not always fully expressed - and the knowledge, both learned and instinctive,
of the mechanism of effects and audience reactions to musical drama which motivated
Puccinis objections and vetoes.

In this way, for example, Puccini threw out from the libretto the entire act which would
have been presented to the audience between the third and fourth acts as we see them
today, in which Mimi leaves Rodolfo for her new paramour. It was also Puccini who had the
protesting librettists cut back the episode of joyful, happy-go-lucky jesting and unbridled
merriment of the four bohemians in the closing act, and with it the role of Schaunard, while
the rousing close to the second act was added to the work at his discretion - albeit only in
performances following the world premiere. And yet it is also a fact that Puccini could be
convinced by an argument which took theatrical effect as its approach: it was in this way
that the famous duet of Marcello and Rodolfo was eventually added to the beginning of the

fourth act, becaming one of the biggest hits in the opera.

Even if in a protracted way and amid a small degree of ill feeling, La boheme was completed:
in December 1895, the final flourish - or more precisely, a skull and two cross-bones - was
added to the score with the death of Mimi. “Dear Puccini, if even now we have not succeeded
in hitting the bullseye, then I'l give up the profession and sell salami instead,” is how Ricordi
enthused to the compaser known in his private circle as the Doge, showing not only that he

recognised it would be successful well in advance, but that he himself arranged its success

in a professional manner. And yet the premiére in Turin conducted by Arturo Toscanini(on 1
February 1896) did not meet with resounding success among peers and critics. Some found
the story too mawkishly sentimental, others objected to the upsetting naturalism of the
poverty portrayed, while Turin's leading daily newspaper summarised the premiere thus:
“La bohéme, just as it exercised no influence on the souls of the listeners, will leave no very
great impression on the history of our operatic theatre; the author would do well to regard
it as a momentary lapse and to happily amble along further on the path of art in future.”
The review of a rival local organ put it as follows: “The music of La bohéme is really music
made for instant enjoyment... and judging it in this way conceals both praise and criticism.”
“Music made for instant enjoyment”, is a typical characteristic mentioned at every turn
of La boheme, a work which became hugely popular among audiences from the very
beginning and which conquered the world's apera stages at lightning speed. (Not only did it
chronologically precede Leoncavallo's opera of the same name, but its success consigned
the latter to long-lasting obscurity.) Of course, Puccini’s entire oeuvre was put under
“suspicion” by contemporary critics, the most brutal attack appearing in Turin itself in 1912
in the shape of a 130-page pamphlet by Fausto Terrefranca, which analyses what makes
Puccini sensationalist, purely commercial and devoid of imagination, and why he is in fact not
a genuine musician. The dubious value of popular success and the suspect nature of direct
emotional reactions also emerge in one of the first significant essays to appear in Hungarian
writing on Puccini, published by Géza Csath in the first volume of the periodical Nyugat. But
this criticism is in vain, as opera audiences simply do not wish to “see reason,” and for a

musician of the moment, the signs are that this given moment is one of everlasting value.

Ferenc LdszI6



Boncser Gergely, Sénddr Csaba

The new La boheme

- review in the periodical Szinhdzi Elet
(Theatre Life) from 1937 (excerpt)

The production was directed by Kalman Nadasdy. La bohéme is a neglected and ignored
stepchild of directors almost everywhere in the world. Although everywhere they create a
little mediocre mayhem in the second act, the rest just “happens by itself". Nadasdy has
now shaken up this opera from its slumber like one shakes up the residue in a bottle of
tired medicine before use. He has returned to the original, to the very beginning: to Murger's
text, and to the hidden treasures within it. Not only has he exploited these, but he has
added a host of novel ideas and colours and, in so doing, swept away the many superfluous,
excessively cloying and affected frills which prevent us from discavering what is valuable
and beautiful in La bohéme.

The new set was designed by Gusztav Olah Jr, whose imagination, taste and refinement have

brought success again. It is a real experience to see the sets of all four acts of La bohéme.®

“Who stays at home on
Christmas Eve...?" excerpt

| did not suspect anything. | wanted to buy some milk and bread - a baguette - so |
stepped out of our small hotel, the Parisiana, turned right and walked down Rue Blainville,
where | arrived at a square with a grocer’s on the corner.

What a nice little square, | thought as | gazed around with the milk and bread in my

hands. | must walk around it. In the middle, above the drain grills, two clochards were

5 Szinhdzi Elet, 1937/21
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sitting and drinking, one after the other, from the same bottle. | passed them and turned
back at the lower end of the square...

But this was the drawing by Gusztav Olah! This was the set design of Act Two of La
bohéme. Itis just slightly too large to fit the Opera House stage. To the right, in place of
Café Momus, there is something similar even today: a mixture of bar and bistro called
La Chope. And up there, opposite, is the grocer’s: the shop Musetta and her admirer
leave laden with bags...

This lovely square in Paris, called Place de la Contrescarpe, is located in the very heart
of the students' district, the Quartier Latin. It translates as “The Place of the Outer Wall
of the Moat”. (...) Gusztav Olah stopped somewhere here to draw a sketch of the square
for the revival of Puccini's opera in the spring of 1937, creating a marvellous scene from
the 1830s as the backdrop to the second act.

[..]

| was standing with the milk and the baguette in my hands, and the square was filled
with Puccini's music. It seemed as though Mihaly Székey was haggling for books with
the clochards, saying: “Odi profanum vulgus, mond Horatius...” And Kalman Pataky? How
could | forget the most excellent Hungarian Rodolfo?! “I have a millionaire uncle ..." he
sings to Mimi, who was either Livia Dobay or Julia Orasz. The little Parpignal, selling his
toys, sang from the direction of Rue de Cardinal Lemoine according to the set - and the
real location, sometimes in Janos Sardy’s, sometimes in Jozsef Réti's voice. (...) Murger's
Paris, Puccini's Paris, and mine: what an appropriate location for all of us. “The Square

of the Outer Wall of the Moat!”

Ldszlo Dalos®

6 Film, Szinhdz, Muzsika, 1987
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