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PIETRO MASCAGNI
MESSA DI GLORIA
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Hungarian translation of Cavalleria rusticana by KENESEY JUDIT
Angol széveg English translation by ARTHUR ROGER CRANE
Karigazgatd Chorus director CSIKI GABOR

Kozrem(ikidik A MAGYAR ALLAMI OPERAHAZ ZENEKARA ES ENEKKARA

Featuring the Hungarian State Opera Orchestra and Chorus

Karmester Conductor DENES ISTVAN

Egy zeneszerz6, két m, egy este. A Husvét Mascagnival cim( program mostanra hagyomannya valt
az OPERA tavaszi repertodrjan, hiszen tébbedszerre csendil fel ilyen forman egymés utan Mascagni
ket mive, a Messa di Gloria és a Parasztbecstilet.

Pietro Mascagni (1863-1945) mar gyermekkoraban érdekldddtt a templomi zene irant. 13 évesen irt
eqy Kyriét, 16 évesen pedig egy levelében szamal be arrdl, hogy baratjaval kdzosen misét kompanal-
nak. Kés6bb, milandi tanulmanyai alatt motettat és miserészleteket irt, melyet mintegy megkoronaz
a Messa di Gloria. Ez a miseje nemesen egyszerd, 6szinte, dallamos alkotas. Bar misérdl van sz6, nem
a zeneszerzok altal leggyakrabban alkalmazott Gtteteles tagolassal, hanem tizenhét részre osztva
készllt el. A zeneszerzG ugyanis magat a Gloria tételt nyolc tételre tagolta - nem véletlen a cimadas.
A darabot jellemzi a szép hangszerelés, az egyszer( harmdniavezetés, mely nem mellézi persze a
romantikus harmoniafordulatokat. Mégis konnyen érthetd, attetszd, fiilbe maszd muzsikarol van
sz6, mely - érthetetlen modon - ugyan ritkan jatszott, melddiai mégis szinte slagernek, ismergsnek
tlinnek. Mascagni erzékelhetden énekesekben gondolkozott, amikor a tenor és basszus szolistara,
illetve kérusra komponalta miivét, és joI énekelhetd szélamokat irt a szamukra. Erdekes, hogy az
énekkar nem a szokdasos négy szolambal, hanem csupan harom szolambol &ll Gssze: a komponista
nem irt szopran és alt szélamot, csak mezzoszoprant (azaz kontraaltot, ahogy 6 nevezi, melyet akar
kisfiuk is énekelhetnek), tenort és basszust. [gy a nem tdl magas néi kari szélam még a nem képzett
hangu énekesek, a templomi kérusok szamara is énekelhetdvé teszi a mavet.

A darabban, fdleg annak zenekari anyagaban szdmos dramai hatasu zenei effekt megjelenik, igy a
Credaban a keresztre feszités pillanatai. Ugyanigy kiemelt momentum a koncertmester heged(iszo-
|6jat tartalmazo csodalatos rész a Benedictus el6tt, ahogyan egy ponton a trombita szinte ariaszer(
sz6l0allasa is. A szerzd nem irt tll sok, eléadasmaddra vonatkozo utasitast, igy tulajdonképpen a meg-
valdsitast rabizza a karmesterre, el6adokra, nagy szabadsagot hagy a zenészeknek, sajat izlésiiknek.

Jollehet a Paraszbecsiilet, eredeti cimén Cavalleria rusticana miifajaban, stilusaban, tartalmaban
nagyban kiilonbozik a Messa di Gloridtol, az azonos zeneszerzén kivil dsszekGti a ket alkotast
olaszos, tavaszi hangulatuk. Ezt a természetkdzeli eletigenlést, a frissességet az opera leginkabb
az Intermezzdban kepviseli, de a nép megjelenitését is beragyogja valamiképpen a husvét - nem
mint egyhazi, hanem mint népi téma a maga oromteliségével. Nem véletlen mondhatjuk, hogy a
Parasztbecsiilet a verizmus csicsa, azé az italiai stilusiranyzaté, melynek kozéppontjaban a nagy
tortenelmi hdsok helyett a nép, a hétkoznapi, mindennapi emberek, az 6 torténetiik, az 6 problémaik
és azok kegyetlen Gszinteségl abrazolasa all. A Parasztbecsiiletnek ket erdssége van. Az egyik a
pastorale-szer(i zsanerkeépek. A masik a nagy drémai pillanatok. Ezzel le is fedtlk az egész operat.
Hiszen a mdvet indito hosszas zenekari eldjaték, a szinfalak mogil felcsendild szerendd, a Siciliana,
majd a sziciliai emberek tavaszi, természetkozeli eneke monumentalis és szemléletes bevezetést
ny(jt a kozegrdl, melyben elhelyezi az elkovetkez6 tragikus eseményeket.




Slirdre fonta a komponista a dramai szalat, melyb6l szerelem, megcsalas, féltékenyseg és parbaj
sem hianyzik - mindez rdpke egyetlen 6raba sritve, hol robbanasig feszitve az indulatokat és ér-
zelmeket, hol mindennapi életképekkel idéit hagyva a feszllltség oldasara. Am ez a kontraszt is csak
jobban kiélezi a tragikumot a hisvét vasarnapjan jatszodo torténetben, melyben az artatlan Santuz-
zat szégyenben hagy és eqy férjes asszonnyal csal a szerelme.

Mascagni éppen a Messa di Gloridn dolgozott, amikor 1887-ben megrendelték téle a Parasztbecsi-
letet, igy félbe kellett hagyni a mise komponalasat. A zeneszerzg végiil 1888-ban mutatta be ta-
nitvanyainak el6adasaban a dél-olaszorszagi Cerignolaban. Nehany év milva pedig ezzel a mivel
tnnepelték a pompazatos orvietoi katedrélis megépitésének 600. évforduldjat. A hangversenyen
ekkor is Mascagni vezényelt. St maga a zeneszerzd dirigélta a magyarorszagi bemutatot is.

A Parasztbecsiilet 1890. majus 17-i 6shemutatéjanak elsdprd sikere utan Mascagni egy csapasra is-
mert és {innepelt szerzd lett, az apera pedig elindult haditd Utjara. Budapesten el6szér 1890 decem-
berében mutattak be a mdvet Gustav Mahler vezényletével. Az operat Leoncavallo Bajazzokjaval egy
estén elsé alkalommal 1893-ban, a New York-i Metropolitanben tiiztek misorra, s ebb6l csakhamar
hagyomany lett.

A misorlapot szerkesztette: Mdtrai Didna Eszter

One composer, two works, one night. Easter with Mascagni has now become a tradition in the
Hungarian State Opera spring repertoire when two of Mascagni's compositions, Messa di Gloria and
Cavalleria rusticana, are performed in a double bill.

Pietro Mascagni (1863-1945) was already interested in church music as a child. At the age of 13, he
wrote a Kyrie, and at the age of 16, he writes about himself and a friend composing a mass together.
Later, during his studies in Milan, he composed a motet and parts of a mass, which is crowned, as
it were, by Messa di Gloria. His mass is a simple, noble, honest, and melodious. Although it is a mass,
it was not composed with the five-movement division most often used by composers, but rather
divided into seventeen parts. The compaser divided the mavement of Gloria itself into eight parts
the title of the work is no caincidence. The piece is characterized by the beautiful orchestration,
the simple harmonies, which of course does not leave out romantic harmonies. Yet its music is
easy-to-understand, transparent, and catchy, and although it has inexplicably rarely been played,
its melodies are reminiscent of hits and seem familiar. Mascagni was obviously thinking of singers
when he composed his work for tenor and bass soloists, and a chorus, writing parts that could be
sung well. It is interesting to nate that the chorus does not cansist of the usual four parts, but only
three: the composer did not write soprano and alto parts, only mezzo-soprano (i.e. contralto, as he
calls it, which even bays can sing), tenor, and bass. Thus, the not too high voice of the female chorus
makes the work easier to perform by singers with untrained voices and church choirs.

Many dramatic musical effects appear in the composition, especially in the orchestral part,
such as the moments of the crucifixion in Credo. A similar highlight is the wonderful part of the
concertmaster’s violin solo before Benedictus, as is the almost aria-like trumpet solo at one point.
The composer did not write too many instructions regarding the performance, thus, he actually
entrusts the interpretation to the conductor and the performers, allowing them a lot of freedom.

Although Cavalleria rusticana is very different from Messa di Gloria in its genre, style, and content,
apart from the same composer, the two works are connected by their Italian, spring atmosphere.
This close-to-nature affirmation of life and freshness is best represented in the Intermezzo of the
opera, but Easter shines upan the folk represented in the work as well - not as a sacred theme, but
as a folk theme with its joyfulness. It is no coincidence that Cavalleria rusticana is the pinnacle of
verismo, the Italian style, which, instead of great historical heroes, focuses on ordinary, everyday
peaple, their stories, their problems, and their brutally honest depiction. Cavalleria rusticana has two
strengths. One is the pastorale-like genre pictures. The other is the big dramatic moments. These
two characterise the entire opera. After all, the long orchestral prelude that starts the work, Siciliana,
the serenade from behind the scenes, and then the close-to-nature, springtime songs of the Sicilian
peaple provide a monumental and vivid introduction to the environment in which the tragic events
are to take place.



The composer weaved a thick dramatic texture, which includes love, deception, jealousy, and a duel
- all condensed into a mere hour, stretching the passions and emotions to the paint of explosion at
times and leaving time to resolve the tension with images of everyday life at other. However, this
contrast only accentuates the tragedy in the story that takes place on Easter Sunday, in which the
innacent Santuzza is left in shame when his loved one cheats on her with a married woman.

Mascagni was working on Messa di Gloria in 1887, when he was commissioned to write Cavalleria
rusticana, so the composition of the mass had to be postponed. The composer finally presented it in
1888 in a performance by his students in Cerignola in southern Italy. A few years later, this work was
chosen to celebrate the 600™ anniversary of the canstruction of the magnificent Orvieto Cathedral,
where Mascagni conducted the performance. In fact, the composer conducted the Hungarian
premiere himself.

After the overwhelming success of the premiere of Cavalleria rusticana on 17 May 1830, Mascagni
suddenly became a well-known and celebrated author, and the opera began its conquest. The work
was first performed in Budapest in December 1890, conducted by Gustav Mahler. The opera paired
with Leancavallo's Pagliacci was performed for the first time in 1893 at the Metropalitan in New York,
which quickly became a tradition.

Pragramme notes edited by Didna Eszter Mdtrai



