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Cselekmeny

I. felvonas

Angelotti, a politikai fogoly megszdkdtt bortdnébdl, és templomban keres menedé-
ket. Lanytestvére, Attavanti a tovabbi menekilléshez szikséges néi ruhat, fatylat
és legyezGt hagyott itt neki. Angelotti a kapolnaba hazodik, mert megjelenik a Sek-
restyés, aki Cavaradossit, a festdt keresi. Meglitkézik a késziil6 Szent Magdolna-keé-
pen, hasonlit a hélgyre, aki itt szokott imadkozni: Attavantira. Cavaradossi a képet
szemlélve két ndre gondol egyszerre: a sz6ke, véletlendl modellé valt holgyre, akit
csodal, és szerelme, Tosca barna fiirtjeire, fekete szemére. Angelotti elébujik rejtek-
helyérdl. Cavaradossi felajanlja régi ismerésének, a szokott politikusnak segitségeét,
am beszélgetésiiket megszakitja a szerelméhez hirtelen és hivatlanul érkezd Tosca
hangja. Angelotti ismét visszatér rejtekhelyére. Tosca talan nem is alaptalanul felté-
keny, kérddre vonja a fest6t, amiért késve nyitotta a templomajtot. Gyanuja erésadik,
amikor a késziil szentképen Attavanti vonasait 6 is felismeri. Cavaradossinak sikerdl
megnyugtatnia, és szerelmet vallanak egymasnak. Tosca tavozik. A festd felajanlja
varosszeli villajat, ahol a szokevény egy kiszaradt kitban biztos menedéket talalhat.
Agyudorgés hallatszik: felfedezték Angelotti szokését vagy nagy innepet jelentenek
be vele: ki tudja? Mindenesetre a festd egyiitt siet el a szokevénnyel a templombal.
Ministransgyerekek todulnak be, ujjongo Te Deumra készilnek eqy hadisiker hirére.
Ez estén fényes (nnepséget is tartanak, ahol Tosca Uj kantatat énekel. Scarpia, a
rettegett rend6rfdnok jelenik meg embereivel a templomban. Gyanus jelekre lesznek
figyelmesek: Attavanti legyezdje, a kapolna nyitva maradt ajtaja, eqgy kitrilt élelmes
kosar. Scarpia is felismeri a festményen a fogoly testvérét, Attavantit. Amikor meg-
tudja, hogy az oltarkép festdje Cavaradossi, 6sszeall fejében a szokés és menekités
eseménysora. Kettds bosszlvagy ébred szivében: eltiporni a maskeént gondolkodokat
és megszerezni Cavaradossi kedvesét, Toscat, aki varatlanul Gjra megjelenik a temp-
lomban. A rendérfénok galansan kozelit hozza, elészér vallasos érzelmeinek hize-
leg, majd a legyez6vel és a festménnyel tovabb tiizeli Tosca feltékenységét. Tosca
szinte eszét vesztve siet el, hogy ,leleplezze” hiitlen szeret6jét, de Scarpia vadasz-
solyomkent hasznalja: titkosrenddrei kdvetik az énekesndt, aki célba vezeti Gket.
A templomban felztg a Te Deum, Scarpia igazi hipokritakent ordégi modon, gy6zelme
tudataban veszi szajara a szent éneket.

II. felvonas

A titkosrend6rség kozpontjaban Scarpia vérszomjas ragadozoként varja a fejleménye-
ket. Ejszaka van, az (innepi kantata hangjai is besziirddnek. Scarpiaban Gjbol felgyl
a vagy Tosca irant, és forr gy(ldlete Angelotti és Cavaradossi ellen. Spoletta nyomoz6
kovette Toscat, és bar Angelottit nem talalta meg, a festdt behozta, hatha kicsikar be-
|6le valamit. Scarpia kezdetben tarsalogva faggatja Cavaradossit Angelotti feldl, majd a
festd konok hallgatasan felbdsziilve kinvallatast rendel el. Ekkor érkezik a renddrfonok
altal iderendelt Tosca. Cavaradossit atvezetik a szomszéd szababa, a ferfi keményen
allja a kinvallatas gydtrelmeit. A diva is tartja magat egy ideig, am amikor Scarpia ki-
nyittatja a vallatdszoba ajtajat, Tosca a jajkialtasok hallatan elarulja Angelotti rejtek-
helyet. Az ajult Cavaradossit kihozzak, Tosca karjaiban tér magahoz. Scarpia a festd
értésére adja, hogy szerelme vallott, aki emiatt éktelen haragra gerjed. Scarpia testére,
Sciarrane ront be; a csata sorsa megfordult, igy az 6 oldaluk mégis cstfosan veszitett.
Cavaradossi ordmkitorése nyiltan elarulja politikai nézeteit, a rendgrfénck azonnal vér-
padra kildi. Cavaradossit a parancs szerint hajnalban végzik ki. Tosca, hogy szerelmét
mentse, pénzt ajanl fel Scarpianak, akinek azonban az asszony kell. Az énekesnd un-
dorral taszitja el, majd megtdrik, és szerelme megmentésének érdekeben megis raall
az alkura. A renddrféndk ugyan azt kozli Spolettaval Tosca file hallatara, hogy meg-
valtoztatta tervét, és Cavaradossit csak szinleg I6jék le, valojaban viszont becsapja,
és bizonyos Palmieri grof esetére hivatkozva Ujra az igazi kivégzésre ad parancsot.
Kettesben maradnak, a teljes panikba esett Tosca egy keze Uigyebe es6 kessel sziven
szlrja Scarpiat, mieldtt az megergszakolhatna.

lll. felvonas

Még csillagos, csdndes éjszaka van, sorra kondulnak a hajnali harangok, a tavalbol pasz-
tor éneket sodorja a szél. Cavaradossi visszautasitja az utolso kenetet, inkabb Toscanak
{izenne. Szerelme azonban személyesen érkezik, és elmondja, miként 6lte meg Scarpiat,
saztis, hogy a fest6t csak szinleg végzik ki, vaktolténnyel. Megjelenik a kivégzdosztag,
a lovés elddrdil, a festd holtan esik 6ssze. A hozzasietd Tosca drjongve fedezi fel: a
renddrfénok halala el6tt is hazudott. Tosca véget vet életének.



“Fekete Attila, Gabor Géza

Sose térjen vissza
a totalitarizmus

Beszélgetés Okovacs Szilveszter rendezével

Nagy Viktor hagyomanyosnak mondhato rendezése tobb évtizeden at
mostanaig az OPERA repertoarjat képezte. Nagy felelosség egy uj szinre
vitel. Hogyan viszonyul egymashoz a két el6adas?

Valéjaban minden szinrevitel nagy felelésség. A mivet ilyenkor atéltdztetjiik, masik
produkciot kap. A valtozatossag tobb ezer évvel késébb, ma is gydnydrkodtet, ezért
szamomra nem kerdes, hagy egy korhd, klasszikus rendezést ne egy Gjabb hasonlo ko-
vessen, plane, ha az el6zd nagyon sokaig, 34 esztenddn at volt mdsoron. A két eldadas-
ban Puccini partitiraja a k6zds halmaz, es tavol alljon télem, hogy ezt cinikusan ertsem.
Nemcsak, mert minden hang ott lesz, ahova irtak, tehat a mdi nem séril, de még jobban
is tiszteljuk, mint kordbban, mert Kesselyak Gergely karmester kifejezetten tisztitja azt
ararakodott el6adoi slendriansagtol. Tosca meg Cavaradossi tragikus aldozatai egy on-
hibajukon kiviili torténelmi és hatalmi helyzetnek, mig Scarpia kifejezetten negativ ka-
rakter, aki valamennyitink igazsagérzete és Puccini kottasorai szerint is elbukik. Tehat
a partitUra és a dramaturgiai Iényeg marad, nem is szabad annak torzulnia. Ugyanakkor
sok mas szinpadi részlet valtozik, ettdl is mas egy Uj rendezes.

Az eredetitdl eltérd helyszinen és korban fog jatszédni a Te Toscdd. Miért
e koncepcio?

Az én vezet6i nézépontombol a Magyar Allami Operahaz torténete is mint valamiféle orga-
nikus entitas fontos kell legyen. Példaul, hogy mi minden jatszodott le az Ybl palota falai
kozott az elmdlt 138 esztend6ben? Az epiiletet most nyitottuk Gjra csaknem ot év utan, és
eppen akkor, 2022 marciusaban esett kitba az a nemzetkozi egytttmikodes, amelynek
soran egy Uj Toscdt kaptunk volna. Azonnal sorompadba kellett [épnem, hogy ne maradjon
el az 6szi premier, ezért beszélgethetiink most errdl. Puccini szinte romai bédekkert rak
elénk Sardou alapmive nyoman, a harom helyszin akar eqy 6ra alatt korbejarhato ma is.
De nem szinvaldsag: a Sant'Andrea della Valle templomban nincs Attavanti-oldalkapolna,
a Farnese-palota sem titkosrenddri kdzpontkeént és kinzokamrakent hiresilt el, viszont



csaknem szaz éve a francia kovetség mikodik benne. Igaz, a vatikani Angyalvar volt
boérton és kivégzések helyszine is, de Puccini koraban mar rég kaszarnyakent funk-
cionalt. Es ez valdhan mindegy is. Puccini operainak szerepldi lehetnek his-vér vagy
mesebeli, absztrakt alakok, de nem az 6ket kériilvevd dekoracio fontos és meghatarozo,
hanem azok a végletes érzelmek, amelyek ket 6sszekotik vagy szetvalasztjak. Ezertis
adja magat az ,atdltoztetés” lehetésége. Eqy 50-es évekbeli budapesti Gtikonyv is kdré-
juk varazsolhato: alerombolt Regnum Marianum templom, a feketedd Operahaz, az And-
rassy Ut 60. vagy a templom helyén felépitett Sztélin-szobortalapzat, amelyrél Kadarek
még az en érettségim pillanataban is viddman integettek a diszszemléken. Raadasul a
magyarorszagi kommunizmus legizléstelenebb, viszont joI dokumentalt pillanata, Ra-
kosi elvtars 60. szliletésnapja epp az Operahazban esett meg. A Tosca egy nyomaszto
rendszerben jatszddik, ahol a rendérfénok barmit megtehet méltanyos kihallgatas, tar-
gyalas, itélet es kegyelem, minimalis kontroll nélkiil: ebben barmelyikiink raismerhet az
1950-es évek hazai diktaturajara.

Puccini koraban operaszinpadon szokatlan volt ez a fajta naturalista ke-
gyetlenség-abrazolas. A mai filmes-internetes vilagban a téma megjele-
nitése szinte természetes - mégsem vesztette erejét a Tosca mellbevago
abrazolasmaddja...

A régi operai hagyomanyban még meghalni is szépen, esztétikusan illett, a kozon-
ség kedélyet fel nem borzolva - mikézben mi mas volna a cél egy Toscdval, ha nem
ez? Mas kor mas eszkozdket kovetel, hisz nem az elddoket kovetjik, hanem inkabb
azt a célt célozzuk, amelyet az el6dok is. Filmekhez viszanyitva egy készinhazi meg-
valdsitas mar csak a nagy tavolsagok miatt sem lehet radikalis. De nemely kortars
prozai el6adashoz képest is joval kevésbé leszlink durvak, a néhai Nitsch elborzaszto
installacisihoz mérve pedig vegkepp igazan szelidek. Nem dncéld erdszakot és vért
hasznalunk, de a Tosca partituraja valoban igenyli a brutalitast, mert tartalmazza a
szimbolikus és naturalis erdszak jegyeit is. A haborus létezésben ragadt Scarpia ,lel-
ke", 1ényének Iényege egy tank lesz, amely a gydtrelmek helye és jelképe is, aki pedig
politikai hatalomra tor, az sem valogat itt eszk6zdkben, még ha sajat egykori harcos-
tarsait is kell ahhoz eltakaritania. De a lélek és az elme kivetllései mozgoképekkel is
lathatova valnak, a maga modjan ezt is nagyszabasu el6adasnak szanjuk Lisztopad
Krisztinaval, aki mar kozos Hunyadi Ldszlonkban is felelt a teljes diszlet-jelmez-
kellekvilagért. Szerelem, féltékenység, lelkesedes, bosszl vagy szamitas: semmi sem
valtozott a szivekben a teremtés kezdete 6ta... Ugyanakkor a halélt a Toscdban at is

ertelmezzik, hisz annak nemcsak radikalis testi aspektusa van - de a tobbit inkabb
mondja el az eladas maga.

Hogyan kapcsolédhatunk ma, 2022-ben ehhez a 120 éves operahoz?
Csakis Ugy, ha ra bizzuk magunkat, ha hajlandoak vagyunk a szellemi-érzéki kalandtd-
rara - az opera miifaja minden eszkdzzel képes minden pérusunkat megtamadni, eléle
nem elzarkozni kell, hanem hagyni hatni. Ez a Tosca ugyanugy a jégtrének szant sor-
ba illik, ahogy Vamos Laszlo dekorativ Otelldjat Stefano Poda kortars kepz6mivészeti
fogantatasu fogalmazasaval valtottuk, vagy ahogy Nagy Viktor klasszikus Aiddja he-
lyébe Mohacsiek felkavard el6adasa lépett. De az utabbi tiz esztenddben szamos ilyen
szemléletvalto premiertink volt, Miké Andras korh( Don Carlosa helyén is Frank Hilbrich
modern spanyollépcsd-vilaga lathato. Puccini Bohéméletét viszont éppen a kivételes
jelleget erdsitve nem csereltlk le, de érkezett mellé is egy mai, vilagsiker(i rendezés
Damiana Michielettotol. A hagyomany ilyen értelemben nem operai kategoria, Mahler
maga odaig is elment, hogy egyenesen szétesettségnek mindsitse. Valdjaban rengete-
get artis, ha dédapaink stilusaban fogant koritéssel es darabelemzessel szemléljik az
operairodalmat. Nem vegezzilk el a magunk intellektualis feladatat, ha nem gondolko-
zunk el mi is klasszikus mdveken, és ha a kdzonség - szemben a prozai jatékkal, ahol
mar sok mindent ért es elfogad - mégis videdlejatszonak nezi az eleven operajatszast,
akkor mumifikalni fogja azt. Ezzel természetesen nem allitom, hogy ne lehetne klasz-
szikus rendezést szinre vinni, magam is igy tettem a Hunyadi eseteben. Azt se mondom,
hogy minden Ujszerd megfogalmazas sikeres és mindségi - ezt most, amikor beszélge-
tlink, a Toscdrol is legfeljebb remélhetem. De ahogy a sportban hasznalnak Uj és még
Ujabb edzésmadszereket ugyanannak a célnak mai elérese erdekeben, ennek az operas
misszionak a létjogosultsaga egyszerien megkérddjelezhetetlen. Es nem esztétikai
kérdés: Szikora Janos Arnyék nélkiili asszonyat egy mélygarazsban is megkdnnyezte az
ember, vagy Az arany meg az asszony Kael Csaba allatmese-koncepcidjaval is miikodott.
Természetesen ha az ember mellett egy Puccini vagy Strauss all a maga partitarajaval
Lalkototarsként”, az nemcsak megtermékenyitd élmeény, de a kilénben tényleg nagy fe-
leldsseq jo részet at is vallalja a zene révén.

Milyen kérdésekre keresed a rendezéseddel a valaszt?

Jobb hijan ,mdgemesélésnek” hivom, amikor a partitdra kibomlik, mint egy térbeli mese-
konyv, és a retegek kozotti réseket igy is, Ugy is kitdlthetjik, nyilvan hatarok kozott mo-
zogva. A Tosca torténetében es zenéjében is vannak ilyen lehetdségek. Neha talanyokba



botlunk - példaul miert nem értetlenkedik a cimszerepld, amikor a templomban a festd
helyett a rendérséget talalja, vagy miért érdekli a péppe vert Cavaradossit sajat és sze-
relme életénél jobban Napdleon marengoi gy6zelmenek véletlen meghallasa a hirtelen
Vittoria-kitoresnél -, maskor pedig azon csodalkozunk el, mennyi fogddzot ad a szin-
padi eltérésekhez is a muzsika maga! Puccini szinte wagneri értelemben 6sszmivész:
épp csak nem maga irja a szdvegeit. De idénkent hosszabb szinpadi utasitasokat ir,
mint tempo- és karakterjelzeseket, pedig azokat is allanddan valtoztatja, torlasztja,
cirkalmas kifejezésekkel arnyalja - és mégis azt kell erre mondanunk, hogy szazhisz
éves jegyzetek ezek a szinhazi képzelgések. Giacomo Puccini igenis korszer( szerzd,
ha ma élne, videdjeleket is megkovetelne, talan meg hologramot is el6irna. Nem tehetjiik
ki a remekmveit annak a hatranynak, hogy a partitdran kiviil mashoz is sz6 szerint
ragaszkodunk, és megfosztjuk alkotasat a mai eszkdzokkel torténé megujitastal, egy-
szersmind a remekm(iként vald megmaradastal, tovabbeléstdl.

Mit szeretnél iizenni, kifejezni az eldadasodon keresztiil?

Lehet, hogy sokan 1956-at latjak a produkcidba, de hizzuk ala, hagy err6l sz¢ sincs,
nem a forradalomral sz6l az eldadas, ahhoz éppen semmi koze, mert a Tosca ilyen érte-
lemben vigasztalan darab, értelmetlen a halal, az 6nfelaldozas, mig a magyar forradalom
korantsemvolt az. A korhoz van kize, az 50-es évekhez, ésigy meg a vallasellenes moz-
zanatait is fel lehet mutatni ennek a rétegzett, mert ab start b(inigyi-politikai-szerelmi
dramanak. (A szinhaz arra is képes, amire a jelenkor nem: a Regnum Marianum templom
faoltaranak térformaja nalunk megépil, a valosagba viszont nem sikerilt visszahozni.)
De Puccini Tosca cim(i darabjanak végén nincs megvaltas, se nagy felismerés, a mi
végére a rendszer nem dol 6ssze, csupan személyi valtozas tortenik. Lényeget tekintve
meg remény sincs ra. Mélyen hiszem, hogy a m( eredeti iizenete sem lehet mas, csak az:
kerild el ezt a vilagot, vigyazz, sose terjen vissza a totalitarizmus.

Az interjut készitette: Mdtrai Didna Eszter

Adam Zsuzsanna, Kalman Péter




Vissza az eredetihez

Giacomo Puccini Toscdja hihetetlen sodrassal bir, mely az elsg hangtél az utolsoig tart,
és amelybdl pontosan kideril, hogy Ugy komponalta meg a zeneszerz6, hogy minden
egyes pillanatbol logikusan jon a kdvetkezd. Puccininél teljesen vilagas, hogy pontos
szinpadi-szinhazi tudassal meg is rendezte magaban a darabot.

A Tosca az egyik legtobbet jatszott opera. Ez egyitt jar azzal, hogy a leginkabb ki van
téve az eldadéi hagyomany elhatalmasodasanak, ami a kottah(iség rovasara megy. Al-
taldban ritmikai pontatlanséagral, féloslegesen beiktatott kiallasokrol van szo, melyek
nagyrészt nem a dramai kifejezést szolgaljak, hanem - &ltalaban elegendd praba hijan
azt -, hogy ne essen szét az eldadas. Szerencsések vagyunk, mert most megadatik
neklink, hogy Ujbol racsodalkozzunk a partitarara, és ne a ,megszokottnak” enged;jink
teret puszta kényelembdl vagy a biztonsagi jaték vegett. Ez nem egyszer(i feladat, mert
az elmUlt szazhlsz év el6adai tradicidi rendkivil mélyen belénk égtek, (gy a karmes-
terek izmaiba, mint az énekesek torkaba, s6t a nézdk filébe. Puccini odairja a recitativ
részekhez, ha azt akarja, hogy szabadon kezeljik, de peldaul, amikar Scarpia kikerdezi
Cavaradossit, a kottaban sehol egy lassitas, sehol egy jel arra, hogy szabadon kellene
ennek a résznek megszolalni. Pontos tempo- és ritmusjelzést ad a szerzd, ami a le-
hetd legnagyobb fesziltséget hordozza, tehat nem érdemes attdl eltérni. Biztos, hogy
konkrét szerzdi elképzelés all annak hatterében is, ahol elsdre furcsanak tlinik a pro-
zddia, csak ,kiegyenesités” helyett meg kell keresni, mit lathatott Puccini a maga belsd,
L,audiovizualis szinpadan”. A komponista hihetetlen zseni volt, igy minden mélyre hato
elemzés esetén azzal szembesiliink, hogy ami a kottaba le van irva, mennyivel értelme-
sebb és hatasosabb, mint ahogy megszokasbol csinalnank.

A most késziil6 produkcioval tehat torekszink leszedni a mre rarakodott port, ami-
ben szerencsére mindenki partner. Okovacs Szilveszter (j rendezéi koncepcicja, ami
az énekeseket is kibillenti a megszokott helyzetekbdl, engem nagyon inspiral, st pa-
radox madon abban segit, hogy még hibben kezeljik a partitdrat. fgy a most lathato
eléadasban lesz néhany szokatlan tempd és zenei megoldas, ami esetleg megiitkdzést
kelt. Am én azt remélem, hogy a Tosca ereje néni fog attdl, hogy Puccini zenei szandéka
pontosabban valgsul meg.

Kesselydk Gergely



Kiss Andras és az OPERA Gyermekkara / OPERA Children’s Chorus



Synopsis

Actl

Angelotti, a political refugee has escaped from prison and seeks refuge in the church
where his sister, Attavanti has deposited female clothes, a veil, and a fan for his flight.
Angelotti conceals himself when the Sacristan arrives looking for the painter Cavaradossi.
The Sacristan is autraged by the altar painting on which the painter is working: the figure
of St Magdalena resembles the features of a beautiful unknown woman (Attavanti) who
has often been observed at prayer in the church recently. Observing the painting, Cavara-
dossi thinks of two women: the blonde stranger who has, unknowingly, served as a model
for him, and the one his heart belongs to, the brown-haired, black-eyed Tosca. Angelotti
comes out from his hiding place. Cavaradossi is prepared to assist his old friend, the fugi-
tive politician, but their conversation is interrupted by the voice of Tosca who has come
unexpectedly and uninvited to see her lover. Angelotti returns to his hiding place. Tosca's
jealousy is aroused, perhaps not without any reason, when Cavaradossi does not open the
church door at once. Her jealousy gets stronger when she recognizes Attavanti's features
in Cavaradossi's painting. Cavaradossi succeeds in pacifying her, and they confess their
love for each other. When Tosca leaves, the painter offers to hide the fugitive in a well in
the garden of his house on the confines of the city. A cannon is fired: whether the escape of
the fugitive has been discovered, or a great celebration is announced remains to be seen.
Inany case, the painter and the fugitive take their leave together.

Chairboys flock into the church preparing for a joyful Te Deum exulting over the news of mili-
tary victory. A celebratory feast is planned for the evening with Tosca singing a new cantata.
Scarpia, the much-feared chief of police enters the church with his benchmen who become
aware of suspicious clues: Attavantis fan, the open door of the chapel, and an empty food
basket. Scarpia also recognises Attavanti's features in the painting, and when he learns that it
was created by Cavaradossi, he realises how the escape and the subsequent flight must have
happened. His heart is filled with a twofold desire for revenge, to crush those with different
opinions, and win Cavaradossis sweetheart, Tosca, who returns abruptly. The chief of police
approaches her as a gentleman, he first appeals to hear religious emotions, then he inflames
her jealousy indicating the fan and the painting. Tosca almost loses her wits and flees to expose
her unfaithful lover. However, she is used by Scarpia as a peregrine falcon and the secret police
are led to their aim. At the church, Te Deum sounds, and the devilish Scarpia, a true hypocrite,
joins in the sacred song in the knowledge of his victory.

Actll

At the centre of the secret police, Scarpia is awaiting the developments as a bloodthirsty
predator. It is night, the sounds of the festive cantata seep in. The desire for Tosca is
awakened again in Scarpia, whereas his blood boils from the hatred for Angelotti and Ca-
varadossi. The detective Spoletta, who has followed Tosca hasn't found Angelotti but has
brought in the painter in the hope of forcing some kind of confession out of him. Scarpia
first converses with Cavaradossi to get to know anything about Angelotti, but the stubborn
silence of the painter makes him order a torture. At this point, Tosca, having been sum-
moned by the chief of police, enters. Cavaradossi is led into the adjoining room where he
withstands the torments. For a while, the diva also manages to hold on, but when Scarpia
has the door opened, the cries of Cavaradossi make her give up Angelotti's hiding place.
The unconscious painter is brought to her, and he comes to in Tosca's arms. Scarpia lets
Cavaradossi know that his lover has made a confessian, and he goes blind with rage. Sciar-
rone, Scarpia's bodyguard bursts in and explains that the battle has taken a turn, and their
side has suffered a defeat. Cavaradossi's joyful exclamation reveals his political views,
whereupon Scarpia sentences him to death at once to be carried out at dawn. Tosca, in
an attempt to save her lover’s life, offers money to Scarpia, but the man only wants one
thing: her. The diva rejects him in disqust, but eventually she breaks and accepts the deal.
Scarpia orders Spoletta to pretend to shoot Cavaradossi, but it is pretence as he refers to
a certain Count Palmieri in his command that is in fact for a real execution. When he stays
alone with Tosca, she grabs a knife at hand and plunges it into Scarpia’s heart before he
could rape her.

Actlll

It is still night, starry and silent, then the bells of dawn toll, the song of a shepherdess is
heard from the distance. Cavaradossi refuses the last rites, he chooses to write a mes-
sage to Tosca. However, she appears in person and explains how she killed Scarpia. She
also tells the painter that the execution will be a pretence as he will be shot at with blanks.
The execution squad appears. They fire and Cavaradossi falls dead. Tosca, in hopeless
despair, realises that the chief of police lied even befare his death. She ends her own life.
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May totalitarianism
never return

In conversation with director Szilveszter Okovacs

Viktor Nagy’s direction that is considered a traditional one has been part
of OPERA’s repertoire for several decades until now. Introducing a new
production is a big responsibility. How do the two performances relate to
each other?

In fact, any staging is a big responsibility. The piece receives a new look, it becomes a
different production. Variety still delights, even thousands of years later. Therefore, it is
no question for me that a classical one, authentic to the period should not be followed
by a similar one, especially if the previous one was on for a very long time, 34 years. The
common denominator in both performances is Puccini's score, and far be it from me to
mean it cynically. Not only because all the notes will be where they were written, which
means that the work is not damaged, but we might even show a greater respect to it
than before owing to the efforts of the conductor Gergely Kesselyak, who will cleanse it
from any negligent performance tradition that it accumulated over the years. Tosca and
Cavaradossi, through no fault of their own, are tragic victims of an external historical and
power situation, while Scarpia is a distinctly negative character, who does not only fall
according to our sense of justice, but according to Puccini's composition. Thus, the scare
and the dramaturgical essence remain intact, it must not be distorted. At the same time,
many stage details are altered, which results in a different new production.

Your Tosca will take place in location and era different from the original.
What is behind this concept?

From my managerial point of view, the history of the Hungarian State Opera must be
important as some organic entity. For example, what has all taken place within the walls
of the Ybl Palace in the past 138 years? The building has just reopened almast five years
of restoration, and it was just then, in March 2022 that the international cooperation,
which would have given us a new Tosca, fell through. I immediately had to step up lest the
autumn premiere be cancelled, that is why we are here to talk about it. Puccini virtually
presents a guidebook of Rome based on the work by Sardou, the three locations might




be walked around within an hour. However, not all is real: Attavanti's side chapel does
not exist in the church of Sant'Andrea della Valle, and Palazzo Farnese has not become
renowned for having been the centre for the secret police, either. In fact, it has housed
the French embassy for almost a hundred years. It is also true, Castel Sant’Angelo at the
Vatican used to be a prison and a place of execution, but even in Puccini's time it already
functioned as barracks. All this does not really matter. The characters in Puccini's operas
might be flesh and blood people or fairy-tale-like, abstract figures, it is not the decora-
tions surrounding them that are important but the extreme emotions that connect or
separate them. This gives us the opportunity to redesign the production. The locations
could even be included in a Budapest guidebook from the 1950s: the destroyed Regnum
Marianum Church, the darkening Opera House, 60 Andrassy Avenue (today's House of
Terror Museum), or the pedestal for the Stalin statue raised in place of the church, where
Kadar and his comrades waved cheerfully even at the moment of my graduation from.
Moreover, a most unpalatable but well-documented moment of the communism in Hun-
gary is Comrade Rakosi's 60" birthday, which was celebrated at the Opera House. Tosca
takes place in an oppressive system where the chief of police can do anything without
fair hearing, trial, judgment, and pardan, without a minimal control: in this any of us can
recognise the Hungarian dictatorship of the 1950s.

In Puccini’s time, this representation of naturalistic cruelty was unusual
on the opera stage. In today’s world dominated by films and the internet,
a presentation of this kind almost seems natural - yet the striking way of
portrayal in Tosca still retains its power...

In the old operatic tradition, even dying was beautiful and aesthetically fitting, without
upsetting the audience, whereas what else could be the purpose of Tosca if not exactly
this? Different times require different tools, because we do not follow our predecessors,
but rather aim at the same goals as them. Compared to films, the implementations can-
not be as radical within a theatre, simply because of the great distances. And compared
to some contemparary prose performances we will be less rude, if we consider the late
Nitsch's horrible installations, ours will be quite mild. We do not use violence and blood for
itself, but the score of Tosca really demands brutality as it contains the signs of symbolic
and natural violence. The “soul” of Scarpia stuck in a wartime existence, the essence of
his being will be represented by a tank, which is both a place and a symbol of torment.
Those who strive for political power do not select of their means here, either, even if it is
their own former comrades-in-arms that need to be dispased of. Projections of the soul

and mind also become visible through moving images, and in its own way | intend this to
be a large-scale performance along with Krisztina Lisztopad, who was already respon-
sible for the entire scenery, the costumes and props in our production of Hunyadi LdszIG.
Love, jealousy, enthusiasm, revenge, or calculation: nothing has changed in the hearts
since the beginning of creation... All-in-all, we also reinterpret death through Tosca, as
it has not simply got a radical physical aspect - but let the performance tell the rest.

How can we relate to this 120-year-old opera today, in 2022?

Only if we entrust ourselves to it, if we are willing to go on a spiritual-sensual adven-
ture - the genre of opera is capable of attacking our every pore with all means, and you
shouldn't withdraw but let it affect you. This Tosca is of the same line intended as an ice-
breaker just as it happened when LaszIlo Vamos's decorative Otello was replaced by Ste-
fano Poda’s interpretation inspired by cantemporary fine art, or, when Viktor Nagy's clas-
sical Aida was followed by a stirring performance by the Mohécsis. In the past ten years
there have been many of these perspective-changing premieres, in the place of Andras
Mikd's authentic Don Carlo, the modern world of the Spanish Steps by Frank Hilbrich can
be seen. Puccini's La Bohéme, on the other hand, was not replaced to its exceptional char-
acter, but we also added a modern, world-renowned staging to the repertoire by Damiano
Michieletto. In this sense, tradition is not an aperatic category, Mahler even went so far as
to describe it as disintegration. It can actually case much harm if we consider the opera
oeuvre with the circumspection and analysis in the style of our great-grandfathers. We
cannot carry out our own intellectual work if we do not pore over the classical pieces,
and if the audience - as opposed to prose theatre where they already understand and
accept a lot of things - treat live opera as a video player, they will mummify it. Of course,
| am not saying that classical approaches should not happen, | did it myself in the case of
Hunyadi. | am not saying either that all innovative formulations are successful and of high
quality - now, at the time of our conversation, | can only hope for Tosca to do well. Just as
more and more new training methods are used in sports to achieve the same goal today,
the raison d'étre of the operatic mission is simply unquestionable. And it is not a question
of aesthetics: Janos Szikara's Die Frau ohne Schatten was also touching although it took
place in an underground garage, or The Gold and the Woman also functioned well with
Csaba Kael's animal tale concept. Naturally, if you have someone like Puccini or Strauss
standing next to you with their score as “co-creators”, it is not only an enriching experi-
ence, but a large part of this great responsibility is also taken care of through music.
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What questions are you looking for answers to with your production?

For lack of a better word, | call it “storytelling” when the score unfolds like a fold-out story-
book, and the gaps between the layers can be filled in any way, obviously within certain
limits. Bath the plot and the music of Tosca offers such possibilities. Sometimes we stum-
ble upon puzzles - why the title character doesn't get confused when she finds the police
inside the church instead of the painter, or why the beaten up Cavaradossi is interested
more in accidentally hearing of Napoleon’s victary at Marengo with a sudden Vittoria ex-
clamation instead of his own life and that of his lovers -, at other times we are amazed
at how many clues are given to the differences on stage by the music itself! Puccini is
almost Wagnerian in a sense of Gesamtkunstwerk apart from writing the libretti himself.
Yet sometimes he provides longer stage instructions than those for tempi and character,
and even these are changed all the time, piled and elaborated on using curlicued expres-
sions - and these theatrical concepts are 120-year-old notes. Giacomo Puccini is indeed a
modern composer, if he were alive taday, he would also require video signals, perhaps even
holograms. His masterpieces cannat be exposed to the disadvantage of taking everything
literally except for the music. It would deprive his creations of the renewal with today's
tools, and at the same time from remaining and living on as masterpieces.

What do you want to convey and express through your interpretation?
Many peaple might see the 1956 revolution in the production, but let's underline that there
is no such thing, the performance is not about revolution, it has absolutely nothing to do
with it. Tosca is a desolate piece in a way that death and self-sacrifice are meaningless,
while the Hungarian revolution wasn't like that by any means. It has to do with the period,
the 50s, and thus even the anti-religious aspects of it of this many-layered piece can be
shown, because from the beginning it is a drama of crime, politics, and love. (The thea-
tre can also restore what cannot be done today: the layout of the high altar of Regnum
Marianum Church is recreated, whereas in reality it has never happened.) But there is no
redemption, no big realisation at the end of Puccini’s Tosca. Somehow all the characters
go on until the end of the piece, but the system does not collapse, it does not change, only
the people do. In essence, there is not even hope for it. | deeply believe that the original
message of the work cannot be different: avoid this kind of world, be careful and may
totalitarianism never return.

The interview was conducted by Didna Eszter Matrai




Back to the original

Giacomo Puccini’s Tosca has an incredible flow that lasts from the first note to the last one,
and what makes it clear that the composer wrote it in such a way that every single moment
follows the previous one logically. In the case of Puccini, it is quite evident that in his mind
he even envisaged the play with a precise knowledge of stage and theatre.

Tosca is one of the most performed operas. This goes hand in hand with the fact that it is
most exposed to the dominance of the performance tradition, which comes at the expense
of fidelity to the score. In general, it is a matter of rhythmic inaccuracy, unnecessarily
inserted pauses, which for the most part do not serve the purpose of dramatic expres-
sion, but - generally due to the lack of sufficient rehearsal - ta prevent the performance
from falling apart. We are in a fortunate situation as now we are given the opportunity to
discover the score again and not give way to the “usual” out of sheer convenience or to play
it safe. It is not an easy task, because the performance traditions of the last one hundred
and twenty years are deeply embedded in us, in the muscles of the conductors, in the
throats of the singers, and even in the ears of the audience. Puccini states at the recitative
parts whether he wants us to handle it freely, but when Scarpia questions Cavaradossi, for
instance, there is no indication in the score for a slowdown, there is no sign that this part
could be played freely. The composer gives an exact indication of tempo and rhythm for
the greatest possible tension, so it is not worth deviating from it. It is certain that even if
the prosody seems strange at first there is a specific authorial idea behind it. Instead of
“straightening it out”, we must look for what Puccini might have seen on his inner, “audio-
visual stage”. The composer was an incredible genius, so every deep analysis concludes
that itis much more meaningful and effective to do what is written in the score than what
we would do out of habit.

With the current production, we are therefore trying to remove the dust that has accumu-
lated on the work, and everyone is of the same mind. Szilveszter Okovéacs's new directorial
concept, which takes the singers out of the usual situations, inspires me a lot and, para-
doxically, even helps us handle the score even more faithfully. Thus, in the performance
you experience now, there will be some unusual tempi and musical solutions, which may
shock. But | hope that the power of Tosca will grow from the fact that Puccini’s musical
intention is realised more precisely.

Gergely Kesselydk
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