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MAGYAR NEMZETI BALETT
HUNGARIAN NATIONAL BALLET

balettigazgato artistic director
SOLYMOSI TAMAS

FRENETIC DANCE

Egyfelvonasos balettek harom részben
One-act ballets in three parts

1.rész Part]

Lukdces Andrds / Philip Glass
Orvény Whirling

Koreografus, vilagitastervezdé Choreographer, lighting designer LUKACS ANDRAS
Zeneszerz6 Composer PHILIP GLASS

Jelmeztervezd Costume designer HERWERTH MONIKA

Jelmezkivitelezd Costume producer SZOMOLANYI ZSOKA

Probavezetd balettmester Company répétiteur VENEKEI MARIANNA

Sz6l6 lany Female solo CARULLA LEON JESSICA
Sz016 fil Male solo KEKALO IURIl

Kozremikodik Featuring WAKABAYASHI YUKI, HANGYA RITA, DosI0 CECILIA,

SAWATZKI AGLAJA, HORANYI ADRIENN, RADZIUSH YULIYA / KRUPP ANNA, ADACHI YUIKO,

AGUSTiN CASTANO REMEDIOS, TARAVILLO MAHILLO CARLOS, MORVAI KRISTOF,
TOPOLANSZKY VINCE, MOLNAR DAVID, LECARPENTIER LEO, COTTONARO GAETANO,
MATHOT CHRISTIAN, BACKSTROM MATTHEUS

Bemutata: 2010. janius 5., Operahaz
Premiere: 5 June 2010, Opera House

2.rész Part?

William Forsythe / Franz Schubert
A tokéletesség szédito ereje
The Vertiginous Thrill of Fractitude

Koreografus, diszlet- és vilagitastervez6

Choreographer, set and lighting designer WILLIAM FORSYTHE

Zeneszerz Composer FRANZ SCHUBERT

Jelmeztervez§ Costume designer STEPHEN GALLOWAY

M(szaki felligyeld Technical supervisor SEBASTIAN RIETZ

Betanitd balettmesterek Répétiteurs NOAH GELBER, AMY RAYMOND,
AGNES NOLTENIUS

Probavezet6 balettmester Company répétiteur BALABAN CRISTINA
KézremUikodik Featuring GARCiA CARRIERA CLAUDIA, WAKABAYASHI YUKI,
MELNYIK TATYJANA, TIMOFEEV DMITRY, GUERRA YAGO / TAKAMORI MiYU,
KOSYREVA DIANA, POHODNIH ELLINA, KIYOTA MOTOMI, RONAI ANDRAS

Bemutat6: 2018. oktober 12., Miipa - Fesztival Szinhaz
Premiere: 12 October 2018, Miipa - Festival Theatre

Hans van Manen / Astor Piazzolla

5tango 5 7angos

Koreografus Choreographer HANS VAN MANEN

Zeneszerz Composer ASTOR PIAZZOLLA

Vilagitastervezd Lighting designer JAN HOFSTRA

Diszlet- és jelmeztervezd Set and costume designer JEAN-PAUL VROOM
Betanitd balettmester Répétiteur RACHEL BEAUJEAN

Probavezetd balettmester Company répétiteur SZIRB GYORGY

Sz6l6 lany Female solo FELMERY LiLI

Sz6l6 fit Male solo LEBLANC GERGELY

Pas de quatre MUROMTSEVA GANNA, KONSTANTINOVA ANASTASIIA, ORTEGA DE
PABLOS ALBERTO, HNEDCHYK VIACHASLAU

Kozrem(ikddik a Magyar Nemzeti Balett
Featuring the Hungarian National Ballet

Bemutat6: 2017. oktober 20., Miipa - Fesztival Szinhaz
Premiere: 20 October 2017, Miipa - Festival Theatre



3.rész Part 3

Sol Leon & Paul Lightfoot / Perez Prado /Alberto Dominguez /
Ernesto Lecuona / Ray Barretto / Trio Los Panchos

Sad Case

Koreografusok, diszlet- és jelmeztervezdk

Choreographers, set and costume designers SOL LEON & PAUL LIGHTFOOT
Zeneszerzék Composers PEREZ PRADO, ALBERTO DOMINGUEZ, ERNESTO LECUONA,
RAY BARRETTO, TRIO LoS PANCHOS

Vilagitastervez@ Lighting designer TOM BEVOORT

Tars-szinpadra allito balettmester Co-stager LOU MENGHAN

Probavezet6 balettmester Company répétiteur BALABAN CRISTINA

Kézrem(ikédik Featuring STAROGSTINA KRISTINA, TAKAMORI MIYU, PALUMBO VALERIO,
KIvoTA MOTOMI, SARDELLA FRANCESCO

Bemutatd: 2021. szeptember 17., Eiffel Miihelyhaz - Banffy terem
Premiere: 17 September 2021, Eiffel Art Studios - Banffy Stage
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Sawatzki Aglaja, Horanyi Adrienn




Lukdcs Andras / Philip Glass
Orveny

.Jelen pillanatban inkabb a cselekmény nélkiili darabok érdekelnek. Ugyanakkor azért, mert
valami cselekmeny nélkilli, attl annak még van mondanivaloja. Ha a néz6ben a zene, egy
mozdulat, a tdncos esztétikuma elindit valamit, akkor szerintem 6 azonnal kdti az életében
egyfajta tapasztalathoz, tehat szamara az jelentessel telitddik, kialakul egy pici tdrténet
benne. Kankrétumok helyett én inkabb egy érzést probalok kifejezni.”

Lukdcs Andrds

Az Orvény cim egyfelvonasos darab tulajdonképpen eqy évekkel korabban késziilt pas
de deux tovabbgondolt valtozata. Az azonos cim( kettdst egy filmjelenet és az ikonikus
képeket alafestd zenei részlet, szintén Philip Glass szerzeménye ihlette. £z a részlet a
Michael Cunningham regénye alapjan, Stephen Daldry rendezésében keszilt film, Az drdk
végen hangzik el. Ezeken a képkockakon Virginia Woolf lassan bucstzva életétdl, beteg-
ségetdl, minden fizikai fajdalmatol, megtarpanas nélkil belesétél az a tovaaramlo folyaba
és elmeriil abban. A zene csodalatosan szuggesztiven fejezi ki a folyd drvénylését és a né
vivadasat élet és halal kozott. A komponista Tirol zongoraversenyének 2. tételére készitett
koreografia is szinte tapinthatova, belélegezhetéve teszi ezt a kiizdelmet: a szdrt, hideg
fény, a vizes hatasu jelmez és a spiralis, kdrkordsen futé mozdulatok tulajdonképpen az
glet és halal kirforgasanak csodalatos mévészi manifesztacioi.

A KOREOGRAFUS

Lukacs Andras (1977-) (tja a Magyar Tancmiivészeti Féiskolarol egyenesen az Operahazba
vezetett. Eletére és késtbbi munkaira nagy hatassal volt az angliai Elmhurst Ballet
Schoolban eltéltdtt id6, amely alatt tobb modern tanctechnikat ismert meg. Késébb ezt
a tudast és latasmodot fejlesztette tovabb William Forsythe frankfurti egylittesében, il-
letve Lyonban szerzett tapasztalataival. 2005 6ta a Bécsi Allami Operahaz balettegyiitte-
sének szolistaja. Eurdpa szinte valamennyi jelentds balettszinpadan vendégszerepelt a
Frankfurti Balettel, a Lyoni Balettel és a Magyar Nemzeti balettel. Turnézott Kanadaban,
Mexikaban, Amerikaban, Ausztraliaban és Kinaban. Elsé mvei, a Connection (1997), az
Eszeveszetten (1999) és az Elégia (2000) még alig par tancosra késziiltek, zdmében a
Fiatal Koreografusok Estjeire. Késdbb egyre nagyobb létszama mivek kovetkeztek (Levél

Martha Grahamnek, Tabula Rasa, Bolera), amelyeknek a soraba tartozik a Budapesten
2005-ben bemutatott Grvény is. A bécsi Staatsoperen és a Volksoperen kiviil szamos
hazai egyiittes jatszotta és jatssza a miveit. 2013-ban Lukacs Andras kapta az OPERA
altal alapitott, elsd alkalommal kiosztott Seregi-dijat. Lukdcs Andras - flggetlenil a
tancosok létszamatdl - gyakran valasztja Arvo Part, Philip Glass vagy Michael Nyman
zenéit. Mliveire az nagyfoku atgondoltsag és letisztultsag, a formai tokelyre és harmo-
niara valo térekvés jellemzd. Koreografusként a klasszikus technikan alapulé modern
darabok allnak igazén kbzel, szemlélete szerint ez a két irany egymas segitdjévé tud
amelyek ravezeti a tancost a felsGtest, a karok szabadabb hasznalatéra, a 1égzés tuda-
tositasara. Lukacs tancnyelve szintetizalni igyekszik a klasszikat és a modern technika-
kat, mikozben a tortenetnélkiliség, a kifejezésmad érzelemkozpontisadga megengedi
a szabad nézdi értelmezéseket is: ,A modern technikak is formaljak, s6t atformaljak a
testet, mikdzben az ember megtanul a korabbiaktol eltéré modon gondolkodni, dolgozni.
Ma mér a kareografiaim is masképp sziiletnek, érzem, hogy sokkal tudatosabb vagyok,
s azt hiszem, tancosaimnak is pontosabb képet adok arrol a stilusrol, amit t6liik varok, s
amit lassan a magaménak érzek.”

A ZENESZERZ0

Philip Glass (1937-) a 20. szazad végének egyik legnagyobb hatasi komponistdja, filmze-
neszerzként is hatalmas karriert futott be. Baltimore-ban sziiletett, litvan zsido bevan-
dorlok unokajakent. Kifinomult zenei izléssel birg édesapja radidjavito- és lemezboltot lize-
meltetett, és a kevésbé népszer(i lemezeket hazavitte, igy gyermekei koran talalkozhattak
Beethoven kvartettjeivel, Schubert szonétéival, Sosztakovics szimfénidival, valamint Bar-
tok miveivel. Glass igazi csodagyerek volt: zenei tanulmanyait hatévesen kezdte, maso-
dikos gimnazistaként mar felvették a Chicagoi Egyetemre, matematikabol és filozéfiabal
diplomézott. A diploma utan New Yorkba koltozott, és a hires Julliard zeneiskolaban képez-
te tovabb magat, majd egyre tudatosabban kereste a kitdrést a hagyomanyos formak kere-
tei kozil. Elsd filmzenéje a tizennégy évig szerzetesként élg Godfrey Reggio kultfilmjében,
a Koyaanisqatsiban hangzott fel. Glass olyan rendezdkkel dolgozott egyitt, mint John Irwin,
Bernard Rose, Martin Scorsese, Peter Weir és Atom Egoyan. Filmzenéi féleg elektronikus
alapokra eptilnek, minimalistak. Zenei koncepcigja a nyolcvanas években érett be, akkar
kezdtek miveiben egyre nagyobb teret kapni a szimfonikusok. Zenéjét a szakma minima-
listanak, 6 maga szinhazi zenének (theatre music) nevezi.






William Forsythe / Franz Schubert
A tokeletesséq szédito ereje

William Forsythe darabja kdnnyen zavarba ejtheti a nézét, aki egy kdnnyed egyfelvona-
s0s balettre, netan egy kortars koreografia megtekintésére {lt be. Ehelyett olyan gyorsan
torténnek a szinpadi ,események”, hogy csak kapkodjuk a fejlinket: harman, dten, sz0-
l6ban és parban, férfiak és nék, mindez kdzel 1 perc alatt. A tikéletesség széditd ereje
valgjaban egy cselekménytelen neoklasszikus darab. De ne George Balanchine vagy Serge
Lifar szimfonikus mdveire gondoljunk! Azaz mégis! Marius Petipa 19. szazadi balettjeinek
stilusat tekintjiik klasszikusnak, ebb6l taplalkozott Balanchine, aki az 1930-as évektdl sajat
elképzelései szerint alakitotta balettjeinek nyelvet neoklasszikussé, sokkal dinamikusabba,
atlétikusabba téve az addig létez6 |épéskeészletet és tanckanont - hogy aztan a 20. sza-
zad végén Forsythe még a balanchine-i stiluson is csavarjon egyet. Mvében a virtuozan
egymas utan illesztett lepések a tdncos testének fizikai hatarait feszegetik, ebbdl jon létre
az (jdonsag. Farsythe olyan balettet alkotott 1996-ban a Frankfurti Balett egyittesének,
amely mind a mai napig oriasi kihivast tartogat a tarsulatok legjobb miveészei szaméra.
A lépések flizése, a testrészek fokozott izolacidja (kiilon-kiilén mozgatasa, amely a klasz-
szikus balettre egyébként nem jellemzd), az egyensulyi helyzetekbdl valo tudatos kitdrés,
majd koordinalt visszatérés és a széditéen gyors zene eqgyitt egeszen varazslatos hatast
kelt a nézdoben. Az eredetileq 1987-ben, Périzshan, Budapesten pedig 2000. marcius 18-an
bemutatott Kizépre, kissé megemelve (In the Middle, Somewhat Elavated) cim(i opusz ko-
reogréfiai folytatasa A tokéletesség széditd ereje. Ha gy tetszik, akkor e mi Forsythe tisz-
telgése a nagy el6ddk, elsdsorban Petipa és Balanchine el6tt; lathatunk példaul az utdbbi
darabjaibal 4tvett nagyon rovid szekvencidkat is a tancanyagban. Schubert ,Nagy” C-dir
szimfénidjanak rendkivil energikus, allegro vivace jelzes( 4. tétele szolgaltatja a zenét, amely
valadi findlémuzsika, egy pillanatra sem hagyja az 6t tancost pihenni, és mindvégig érezhetd
a harmonikus egység Forsythe elképzelése és a zene kozott. Amikor pedig elhallgat a zene
és elsOtétil a szinpad, sokan fogjak megkerdezni: Csak ennyi? Miért lett ilyen gyorsan vége?

A KOREOGRAFUS

William Forsythe (1949-) New Yorkban szilletett. A tanc irdnti érdeklddése csak tinédzser
koranak masodik felében élenkiilt meg, amelyet a megfeleld tudas megszerzése utan a
Joffrey Ballet-ben megkezdett szinpadi karrier kovetett. 1973-tol feleségével egyiitt attele-

plltek Europaba, és Forsythe kdzel tiz éven keresztiil a Stuttgarti Balett tagja volt. A hires

egylittesben, amely oly sok késcbbi koreografusnak (John Neumeier, Jifi Kylian, Renato

Zanella, Uwe Scholz, Christian Spuck) adott lehetéséget a szarnyprobalgatasokra, Forsythe

is elkezdett kisérletezni. 1976-ban készilt el az (sfény (Urlicht) cim(i darabja Mahler zengje-
re, majd a Frankfurt am Main-i eqylittes szaméra az Utak (Génge - 1983). A ra kivetkezd év-
t6l a Frankfurti Opera balettigazgatoi székeben talaljuk. Noha Forsythe nemzetkdzi szinten

jegyzett alkotova valt, 2002-ben a tartomanyi kormany megvonta téle a bizalmat, valamint

a tdmogatast, igy 2005-ben tulajdonkeppen kényszer(iséghdl hozta Iétre nallo egyittesét

(Forsythe Company). A kis tarsulat Drezdaban és Frankfurtban dolgozik, és vilagszerte tur-
nézik, amint a vezetd koreografus is rengeteg meghivast kap a vildg nagy balettegyiitte-
seitdl. Jelentdsebb mvei: Artifact (1984), Steptext (1985), In the Middle, Somewhat Elevated

(1987), Impressing the Czar (1988), The Second Detail (1991), One Flat Thing Reproduced (2000).
|d6kdzben Forsythe életében a kareografiak keszitése masodlagossa valt, e folyamat ele-
jén a szinhaz felé fordult, késtbb lemondott egyiittesérdl is, majd visszatért az USA-ba, és

jelenleg ott tanit. A folyamatos kisérletezés, az Uj nézdpontak és lehetdsegek keresése,
valamint a tanc, a balett és a szinhaz folyamatos Gjradefinialasa az eurdpai posztmodern

jelentds alakjava emeltek.

A ZENESZERZ0

Franz Schubert (1797-1828) tragikus élete sokak el6tt ismert. A bécsi énekesfiibol nyo-
morgd zeneszerzgvé érett, majd fiatalon elhunyt Schubert legendajat sokan feldolgoztak.
Szimfoniai, dalai, egyhazi és kamarazengje alapjan egyértelm(en a legnagyobbak kozé
sorolja a zenetdrténet a bécsi klasszika hataran élt, de inkabb mar romantikus mestert.
Schubert kapcsolata a tanccal nem annyira kdzismert. Komponalt tancokat (Német tdn-
cok) és szinpadi balettzenét (Rosamunda kisérdzene) is, a késtbbi koreografusok mégsem
hasznaltak gyakran mdveit. Isadora Duncan fedezte fel Schubertet a tdnc szamara a 20.
szazad elején. Hazai vonatkozasban mindenképpen emlitést érdemel Rabert North a Haldl
és a Ldnyka cim(i koreografiaja (1980), amely a zeneszerzd azonos cimi vondsnégyesének
elsg ket tételére késziilt és Partay Lilla A velencei mdr cimi haromfelvonasos balettje (1994),
amelynek zenei anyagat kizarélag Schubert-muzsikakbol valogattak dssze. A tikéletesség
fanidt Schubert 1828-ban kompanalta, de mar nem érte meg a md bemutatojat, mivel a
Bécsi Zenebaratok Tarsasaga tll hosszinak itélte a darabot. Az enyészettél a zeneszerz6-
tars, Schumann mentette meq a partitirat. Bizonyos szamozés szerint a Vll., a Deutsch-
jeqgyzék szerint a IX. sarszamot kapta e szimfénia.



Takamori Miyu, Kiyota Motomi, Pohodnih Ellina



Hans van Manen / Astor Piazzolla

b tango

Az Astor Piazzolla 6t tangomvére (Todo Buenos Aires, Mort, Vayamos al diablo, Resurreccion

del angel, Buenos Aires hora cero) késziilt koreografiat 1977-ben mutatta be a Holland Nem-
zeti Balett, a HET. A mivet a Magyar Nemzeti Balett tarsulata szaméra az a Rachel Beaujean

tanitotta be, aki az 6sbemutatd tancosa is volt. A darabot mar tobbszor is lathatték a hazai

balettrajongok: eldszor a Magyar TancmUiveszeti Féiskola vegzdsei adtak eld az Operahdz-
ban, 1998. junius 28-i vizsgakoncertjikdn. A mi 1999 tavaszan (a MOKKA-est programjaban)

keriilt az OPERA balettrepertodrjaba. Az 5 tangd Hans van Manen egyik legismertebb alko-
tAsa: a pompas zene és tanc egyszerre idézi meg eqy nagyvaros liktetéset és a perzseld,
szenvedélyes 6sztondk vilagat. Nem van Manenrdl lenne sz6, ha a koreografia egyszer(ien

csak a latin lobogas panelszer( elemeibdl épitkezne. A kareogréfus - aki a legenda szerint

véletlenil, egy barati dsszejovetelen figyelt fel Piazzolla muzsikajara - tiszta szerkezet(

képekbdl epiti fel ezt az univerzumot, egyfajta érzelmi panoramakepet. Jean-Paul Vroom

diszletei és jelmezei a harmincas évek filmjeinek (igy Fritz Lang Metropolisanak) latvanyvi-
lagat idézik meg. A hol fiilledten lomha, hol virtudz elemekben felpdrgé tempoval, szoliszti-
kus és csopartjelenetekkel izgalmasan jatszo alkotas egyen és kozosség valtozatos jatsz-
mait, a szerelem, a vonzodas sokarclisagat, sokrétliséget, egy korszak arcképét tarja elénk.
Kiilon gyonyor(iség figyelni, van Manen milyen apro jegyekkel abrazolja-arnyalja alakjainak

érzelmi portréjat, belsd rezdiiléseit, finoman egyensulyozva a hlvds szenvtelenség és a

tlarade érzelmek kozott.

A KOREOGRAFUS

Hans van Manen (1932-) a vildgszerte hires ,harom holland van” - Rudi van Dantzig
(1933-2012), Toer van Schayk (1936-) és Hans van Manen - egyikeként a tanctdrténet ki-
emelkedd hatasu kortars alkotoja. A mai Amszterdam eldvarosaban, Nieuwer Amstelben
szilletett koreografus egy olyan orszagban lett a balett megUjulasanak emblematikus
alakja, amely nem is rendelkezett igazan nemzeti baletthagyomanyokkal. Ellentétben a
legtobb eurdpai nemzettel, a hollandok nem dicsekedhetnek komoly, két-haromszaz éves
tarsulatokkal, patinds egyittesekkel: az orszagban csupan a 20. szdzad elsd harmada-
tol indult el az a pezsgés, melynek nyoman Hollandia napjaink tancmiiveészetének egyik
legfontosabb szintere. Van Manen tancmiivészi palyafutdsa meglehetdsen késdn, 1951-

ben indult: a Het Nationale Ballet (HET) alapitéjanak, a litvan sziiletésd Sonia Gaskellnek
a tanitvanya és Ballet Recital nevet viseld tarsulatanak tancosa lett. Mint fogalmazott:
LA haboru miatt viszonylag késon kerlltem el a tanchoz, pedig amicta az eszemet tudom,
mindig tancos akartam lenni.” 1960-ban csatlakozott az ujitd szellem( mlivészek alapitot-
ta Nederlands Dans Theater (NDT) tarsulatahoz tancmiivészként, ekkor mar megalkotta
koreogréfussal, Roland Petit-vel. A HET és az NDT: két vilaghir(i - a hazai kozonseq eldtt
is jol ismert - holland tancegyiittes, maig két ,szomszédos var’, amelyekben van Manen
hatalmas repertoarjat felépitette. Nevéhez kdzel 150 koreogréfia flizddik: az elsd 1957-ben
a Holland Operabalettnek, a lequtobbi 2014 6szén a diisseldorfi Ballett am Rheinnak késziilt.
Zoémmel egyfelvonasos miveiben van Manen sikerrel 6tvdzi a neoklasszika és a modern
tanc elemeit. A konkrét torténetmesélés tdle idegen, ebben a tekintetben kévetkezetesen
kdveti legfontosabb példakepe, George Balanchine szikar, logikusan konstruktiv mlvészi
személyiségeének jegyeit. A nagyon muzikalis és széles latokar(, érzékenyen intelligens
van Manen - fokent palydja korai szakaszaban - gyakran hokkentette meg kdzonsegét
a hétkdznapi mozdulatok, profan elemek szinpadra emelésével. Alakjainak izgalmasan
kadolt viszonyrendszere arnyalt és gazdag, barmely alkotoi periddusat szemléljiik. Egyén
es kozosseq viszonya, a ket nem szerepeinek, kapcsolatanak tarsadalomtérténeti valtoza-
sai, az érzelmi vonzas sokarcusaga, dramaisag, kockazat és irdnia kedvelt temai maradtak
tobb mint 6tvenéves alkotoi palyafutasa soran.

A ZENESZERZ0

Astor Piazzolla (1921-1992) argentin zeneszerzd, zenemiivész olasz eredet(i csaladban
szliletett Mar del Plataban. Négyéves kordban egész csaladja New Yorkba koltozott: Piaz-
zolla itt komponalta 1932-ben, minddssze tizenegy évesen, elsg tangojat. Egy évvel késdbb
kezdte meg klasszikus zenei tanulmanyait: elsd mestere egy magyar szdrmazasu Rahma-
nyinov-tanitvany, Wilda Béla volt. Nem sokkal késébb a még mindig csodagyerek korban
lev6 fiat Carlos Gardel, a tangd él6 legendaja karolta fel és vette maga mellé. A csalad
1936-ban visszatért Argentinaba, a kompanista 1946-ban alapitotta meg elsd zenekarat.
Parizsi tanulméanyait kivetSen Piazzolla hazajaban a nuevo tango irdnyzatanak élére llt:
szamtalan nemzetkdzi turnéja soran az egész vilag megismerhette hasonlithatatlan zenei
univerzumat, s tette hivévé sajat koranak legnevesebb komponistait és zenemdivészeit
egyarant. Eletmiive alapvetsen meghatérozta a tangé megujulasanak irnyat, megalapoz-
ta a stilus rendkiviili nemzetkdzi ismertségét és népszerliségét.



Sol Ledn & Paul Lightfoot / Perez Prado /Alberto
Dominguez / Ernesto Lecuona / Ray Barretto / Trio
Los Panchos

Sad Case

JArra emlékszem, hogy a studio is megtelt élettel ebben az id6szakban, rengeteget nevettiink.
Azt hiszem, soha eletemben nem nevettem annyit, és igen, ebben az id6szakban mindent
mas szemmel 14t az ember, még a tancot is. Akarhanyszor latom ezt a darabot, mindig az

“Blet kutjat" latom benne.”

Sol Ledn

Valami elképesztd talalkozasa ez ennek a kicsit 16kdtt angol férfinak és az 6riilt spa-
nyol ndnek.”
Paul Lightfoot

A Sad Case egyaltalan nem egy szomord tdrténet, éppen ellenkezéleg, inkabb vidam, st néha
groteszk, ironikus, kildnleges, szabalyok nélkiili és megfoghatatlan. Mindenképpen hianyzik
beldle a lehangoltsag sziirkesége, enervaltsaga. Minden pillanataban kotddik az élethez, a
foldndz kozeli, valos, testté - vérré - hissa valo szenvedélyhez. A darab 1998-ban jott létre,
amikor Sol Ledn héthdnapos terhes volt a lanyaval, és élete legfelszabadultabb iddszakat élte.
Ez az elemi alkotdi 6rom, életigenlés beleivadott a darabba, teljesen meghatérozza annak
geneziset. Még a legihletettebb muivészek is killonleges, kitlintetett esemeénykeént élik meg,
amikor az alkotai folyamat szinte atveszi az iranyitast a sajat tudatossaquk, tehetségiik és
tapasztalataik felett. Ledn és Lightfoot értelmezésében a Sad case egy ilyen darab: szinte
néhany pillanat alatt, természetesen, kérdések nelkiil érkezett meg. Azdta a balettet egy
adaptélt valtozatban jatsszak. A mozgasanyag rendkivilisége a fizikai test és mozdulatok
pontossaga és azak melyérdl arado, megfékezhetetlen dszton elegyébél fakad. A mexikoi
mamba zenére rasimuld izgalmas, er6s gesztusokbal irddo mozdulatok egyszerre indukainak
szatirikus, megis klasszikus tancélményt. Az emberi test az eqyik mozdulatban egészen alla-
tiva alakul, hogy aztan visszatérjen a tokéletes formahaz, majd ismét egy animalis gesztussa
érjen. Az absztrakt jelenetek sorat a néz6i tapasztalat f(izheti tdrténetté, ebben az alkoto
teljes szabadsagot és eszkizként szépen kimunkalt, dinamikusan valtozd reflexios fellletet ad.
A koreografusok (gy vélasztottak ki az 6t tancmiveszt, hogy kdzbttik érzékelhetd, markans

Starostina Kristina, Kiyota Motomi




killonbség legyen. Az 6t karakter harom férfi és két n, akik egymas mellett, és meg a pas
de deux-k soran is csak nagyon ritkan eqyiitt szolaltatjak meg a testiiket, kifelé mutatjak
onmagukat, mintha nem is volna korabbi torténetiik egyiitt. Az pedig, hogy mit hoz a Sad case
utani elsd pillanat, teljesen kiszémithatatlan.

A KOREOGRAFUSOK

Sol Ledn (1969-) Cordobaban sziiletett, Spanyolorszagban. Klasszikus tanulmanyokat foly-
tatott a madridi Nemzeti Balett Akadémian. Mestere a zaragozai szarmazasu Victor Ullate
volt, aki Maurice Béjart egyittesének principaljaként hoditotta meg a vildg tncszinpadait.
Ledn 1987-ben csatlakozott a Holland Tancszinhaz junior egyiitteséhez, a Nederlands Dans
heatre (NDT) 2-hdz, de alig telt el két esztendd, maris a ,nagy tarsulat’, az NDT1 tagja lett. Az
egylttesben dolgozott a legnevesebb kortars koreagrafusokkal, tancolta Jifi Kylian, Hans
van Manen, Mats Ek és Ohad Naharin darabjait. Miutdn 2003 -ban befejezte aktiv tanc-
karrierjét, ugy dontott, hogy teljesen a koreografusi alkotdmunkanak szenteli magat, bar
elmondasa szerint ez a ket ,szerep” sosem valt benne teljesen ketté, tincmivészkent is
éppoly alapossaggal kisérte a koreografusi munkat, mint koreografuskeént a tancmavészek
oldalat. Kreaciginak nagy részét tarsaval, Paul Lightfoottal kdzdsen hozza létre: ,Az els§
pillanattol kezdve ott lebegett a tekintetem el6tt ez a “koreografusi lét”, mert nagyon fon-
tos nekem - és Paulnak is - a kreativitas. Annak a bdvdletében éltiink, hogy megtalaljuk a
kdzds célunkat, szenvedélyesen kerestiik az onkifejezés Gtjat, megfogant benniink a mély
elkdtelezddes a tancmiveszet irant. Az NDT2 egy olyan hely volt szdmunkra, ami egyszerre
a tanc, az almok és a miivészet haza, lehetGseget kaptunk arra, hogy meg-tanuljuk a leg-
jobb koreografusok gesztusait, kodrendszereit. Tancasként mar az els6 pillanattal ugyan-
olyan intenziven figyeltiik a koreografidra is, ezért talan mondhatom, hogy elsd perctdl
egyszerre voltunk tancosok és koreografusok.” Sol Ledn mindemellett 2012 és 2020 kozott
a Nederlands Dans Theatre m(iveszeti tanacsadoja is volt.

Paul Lightfoot (1966-) az angliai Kingsley-ben sziiletett, és szintén klasszikus balett-
mivészként képzdddtt a londoni Royal Ballet Schoolban. 1985-ben csatlakozott a Neder-
lands Dans Theatre junior egyltteséhez, majd az NDT2-vel toltott két év utdn meghivtak
a nagy egyitteshe. 2008-ig tancmivészként dolgozott a tarsulattal, lathato volt Jifi
Kylidn, Hans van Manen darabjaiban, dolgozott Mats Ekkel, Ohad Naharinnal és Nach
Duatoval. Lightfoot mar tancosként is at-atlépett a szinpad mésik oldalara, amikor az
NDT évente tartott koreografus workshopjain megmutatta alkotai viziit. ,Mar akkor,
amikor a londoni Royal Ballet School ndvendéke voltam nagyon érdekelt a koreografusi

alkotdmunka, bar azt nem mondhatnam, hogy sokat értettem beldle. Amikor megér-
keztem az NDT vildgaba, ami egy nagyon kiilonleges, kreativitasra éplld vilag, hirtelen
tancmlivészkent is teljesséqgel részese lettem az alkotéi folyamatnak. Huszonéveim
elejen mar kaptam alkotoi teret koreografuskent, mikdzben egyiitt dolgoztam példa-
ul Hans van Manennel, William Forsythe-tal, Ohad Naharinnal. Felemeld és valamelyest
persze remisztd is volt ez a helyzet" - mondta el Lightfoot az Opera Magazinnak. Sol
Lednnal 1989 dta dolgoznak egyiitt, 2002-ben mar a holland kortars balettegyiittes
allando koreografusaiként hoztak letre 0 kredciokat, 2003-tdl Paul Lightfoot volt Jifi
Kylian oldalan a tarsulat mivészeti tanacsadoja, majd 201-2020 kozétt az egyittes
miivészeti igazgatoja. A koreografus-dud repertoarja mar kozel 60 tancdarabot foglal
magaba, ezeknek egy jelentds része a kortars holland egyiittesnek irodott, de az elmilt
években dolgoztak tobb mas tarsulattal is. A Magyar Nemzeti Balett tancmiivészei a
2021/22-es évadban talalkoznak el@szor a vilaghir(i parossal. Alkotdmunkajukat szamos
elismeréssel jutalmaztak mar az elmult évtizedekben: Laurence Olivier-dijra nominaltak
az SH-Boom cimet visel6 eldadasukat, 2005-ben megkaptak a Benois de la Danse dijat a
Signing Off cim( koreografiajukert, illetve dijat nyertek a 2006-0s Edinburgh-i Nemzet-
kdzi Fesztivalon, és megkaptak a VSCD legjobb 2005-2006 tancmUvészeti alkotasanak
jaro dijat a Shoot de Moon cim( koreogréafiaért.
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Andras Lukdcs / Philip Glass

Whirling

“At the moment, | am more interested in pieces without storylines. However, just because it
does not have a storyline, it doesn't mean that it doesn't have anything to say. If a motion or
the aesthetics of a dancer causes the viewer to feel something, | think that is immediately
connected to a kind of experience, which means it is filled with meaning for the viewer, which
leads to the creation of a small story. Instead of specifics, | try to express an emotion.”

Andrds Lukdcs

The one-act piece Orvény (Whirling)is actually the expanded version of a pas de deux crea-
ted years earlier which had been inspired by a scene from a film and its music composed
by Philip Glass to which the icanic scenes are set. The excerpt can be heard at the end of
The Hours, directed by Stephen Daldry based on Michael Cunningham'’s novel. In the scene,
Virginia Woolf slowly bids farewell to her life, her sickness, and all her physical pain as
she walks into the river and submerges without even a glimmer of hesitation. The music
is beautifully suggestive in expressing the rivers eddies and the woman's fight to choose
between life and death. The choreography set to the second mavement of Tirol Concerto
for Piano and Orchestra, also by Glass, makes the fight practically tangible, breathable: the
filtered, cold light, the watery effects of the costumes, and the spiralling, circular motions
are the exceptional artistic manifestations of the circle of life and death.

THE CHOREOGRAPHER

The path of Andras Lukacs (1977-) led from the Hungarian Dance Academy straight to the
Hungarian State Opera. The time he spent at the Elmhurst Ballet School in England had a
profound effect bath on his life and his subsequent works, as it was here that he learned a
number of modern dance techniques. He later further honed this knowledge and approach at
William Forsythe's ensemble in Frankfurt and using the experience he gained in Lyon. He has
been working as a soloist for the Vienna State Opera since 2005. Lukécs has been a guest on
almost all of Europe’s prominent ballet stages, including the Frankfurt Ballet, the Lyon Opera
Ballet, and the Hungarian National Ballet. He has toured in Canada, Mexico, the United States,
Australia, and China. His first works, Connection (1997), Eszeveszetten (Frantically) (1999), and
Elégia (Elegy) (2000), were written for only a few dancers, mainly to be performed at Young

Choreographers’ Nights. These were followed by increasingly large pieces (Levél Martha
Grahamnek (Letter to Martha Graham) Tabula Rasa, Bolero): Grvény (Whirling), which premiered
in Budapest in 2005 is also one of these. In addition to the Vienna State Opera and the Vienna
Volksoper, a number of Hungarian ensembles have also played his works. In 2013, Andrés
Lukacs was the first recipient of the Seregi Award, established by the OPERA. Regardless of the
number of dancers, Andras Lukacs often chooses the music of Arvo Part, Philip Glass, or Michael
Nyman. His works are typically well thought through and clear, striving for formal perfection
and harmony. As a choreographer, modern pieces that use traditional techniques lie closest
to Lukacss heart: he believes these two approaches can be used to complement each ather.
Modern technique helps free up the classic precision of the Vaganova school, teaching dancers
to use their upper bodies and arms more freely and to breathe consciously. The language used
by Luk&cs attempts to synthesise classical and modern techniques while the absence of stories
and the emation-centric expression grants the audience the freedom of interpretation: “Modern
techniques shape, and in fact reshape the body while the dancer learns to think and work in a
manner that differs from previous manners. My choreographies are written differently today: |
feel that | am much more conscious, and | believe | can give my dancers a more exact picture of
the style that | expect of them and that | am increasingly able to call my own.”

THE COMPOSER

Philip Glass (1937-) is one of the most influential composers of the late 20" century who
has had an enormous career as a composer of film scores. He was born in Baltimore as
the grandchild of immigrant Lithuanian Jews. His father, who had exceptional musical
taste, ran a radio repair and record shop. He took the less popular records home, which
led to his children acquainting themselves with Beethoven’s quartets, Schubert’s sonatas,
Shostakovich's symphonies, and Bartok's works. Glass was a real child prodigy: he started
learning music at the age of 6, was accepted to the University of Chicago after two years
in secondary school and obtained degrees in mathematics and philosophy. After graduating,
he moved to New York and continued learning at the famous Juilliard School, as his search
for the way to break the confines of traditional forms became increasingly conscious. His
first film score was used in Koyaanisqatsi, a cult film by Godfrey Reggio, wha had lived as a
friar for fourteen years. Glass worked together with directors like John Irwin, Bernard Rose,
Martin Scorsese, Peter Weir, and Atom Egoyan. His film scores are minimalist and mainly
based on electronic music. His musical concept matured in the 1980s, when symphony
orchestras started playing an increasing role in his work. Although the profession calls his
music minimalist, he himself refers to it as theatre music.
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William Forsythe / Franz Schubert

The Vertiginous Thrill
of Exactitude

This piece by William Forsythe can easily baffle viewers who sit down expecting to watch
a light one-act ballet or perhaps a contemparary choreography. Instead, the “events” on
stage take place so rapidly that all one can do is hold onto one's seat: in trios and quintets,
as soloists and in duets, both male and female, and all in around 11 minutes. The Vertiginous
Thrill of Exactitude is in fact a plotless neoclassical piece. But this does not mean the
symphonic works of Gearge Balanchine or Serge Lifar! Or rather, it does! The style of the
19™-century ballets of Marius Petipa is regarded as classical, and this is what nurtured
Balanchine, who started in the 1930s to fashion a language for his ballets based around
his own ideas, making the then-existing repertoire of steps and dance canon neaclassical
and much more dynamic and athletic, so that afterwards, at the end of the 20™ century,
Forsythe would also put a twist on Balanchines style. In his work, the steps, virtuosically
fitted one after another, test the physical limits of the dancer's body, which is the source
of the novelty. In 1996, Forsythe created a choreography for the Ballet Frankfurt that is
to this day considered an enormous challenge for any ensembles’ finest artists. The
linking of the steps, the increased isolation of the different body parts (moving separately,
something that is not typical of classical ballet), the conscious breaking out from, and later
coordinated return to, a balanced position: all these, combined with the dizzyingly fast
music exert an entirely magical effect on the viewer. The Vertiginous Thrill of Exactitude
is the continuation of the choreographies for In the Middle, Somewhat Elevated, originally
premiered in 1987 and staged in Budapest for the first time on 18 March 2000. One can
look at this work as Forsythe's tribute to his great predecessors, most notably Petipa and
Balanchine, as one can see very brief dance sequences that are borrowed from the pieces
of the latter. The music is provided by the extraordinarily energetic fourth movement of
Schubert's “Great” Symphony No. 9 in C major, marked allegro vivace, which is genuine finale
music that doesn't give the five dancers a moment’s rest, while still forming a harmonic
unity with Forsythes ideas throughout. When the music stops and the stage goes dark,
though, many people will ask, “Is that it? Why did it end so quickly?”

THE CHOREOGRAPHER

William Forsythe (1943-) was born in New York City. His interest in dance became
serious only in his late teenage years, which led to formal dance studies and starting
his career on the stage with the Joffrey Ballet. In 1973, he and his wife moved to Europe,
where Faorsythe spent nearly ten years as a member of the Stuttgart Ballet. In this
renowned ensemble that gave so many later choreographers (such as John Neumeier,
Jifi Kylian, Renato Zanella, Uwe Scholz, and Christian Spuck) the chance to try out their
wings, Forsythe too began to experiment. His piece Urlicht, set to the music of Mahler,
was created in 1976, and his piece Gdnge, for the Frankfurt ensemble, came in 1983.
The following year brought him the post of ballet director of Oper Frankfurt. Although
Forsythe then became an internationally renowned artist, the state government
nevertheless revoked its confidence and support in 2002, leading to his establishing, for
all intents and purposes out of necessity, his own independent ensemble, The Forsythe
Company, in 2005. The small company warks in Dresden and Frankfurt and tours the
world, as its chief choreographer also receives a great many invitations from the world's
great ballet ensembles. His most noteworthy works include Artifact (1984), Steptext (1985),
In the Middle, Somewhat Elevated (1987), Impressing the Czar (1988), The Second Detail
(1991). One Flat Thing Reproduced (2000). In the meantime, choreographing became a
secondary part of Forsythe's life in a process that started with his growing interest in
the theatre. Later an, he left his ensemble and returned to the USA, where he currently
teaches. The constant experimentation in his work, the search for new perspectives and
possibilities, as well as the continuous redefinition of ballet and theatre have made him
a major figure of European postmodernism.

THE COMPOSER

The tragic life of Franz Schubert (1797-1828) is a familiar story to many, as the legend of the
Viennese choirboy who matured into a destitute composer before dying young has been
treated many times aver. Schuberts symphanies, songs and church and chamber music
clearly make the master, who lived on the cusp of the Viennese Classical era but who was
really more of a Romantic, one of the very greatest in music history. Schubert's relationship
with dance is not as well known. Although he composed dances (Deutsche Tdnze) and ballet
music for the stage (the incidental music to Rosamunda), later choreographers only rarely
used his work. Isadora Duncan discovered Schubert for dance in the early 20" century. In
terms of performances in Hungary, Robert North's 1980 choreography Death and the Maiden,

29



which he created to the first two movements of the composer’s string quartet of the same
name, and Lilla Partay's 1994 three-act ballet The Moor of Venice, for which she selected
music solely from the works of Schubert, are both worthy of note. The music to The
Vertiginous Thrill of Exactitude is the last movement of Schubert's last symphony. Schubert
composed his “‘Great” Symphony No. 9 in C major in 1828, but did not live ta see it premiered,
as the Wiener Musikverein judged the piece to be too long. His fellow composer Schumann
rescued the score from oblivion. Although some numberings list this as Schubert's seventh
symphony, the Deutsch catalogue lists it as number nine.

Leblanc Gergely, Felméry Lili




Leblanc Gergely

Hans van Manen / Astor Piazzolla

b Tangos

The choreagraphy written to Astor Piazzolla's five tangos (Todo Buenos Aires, Mort, Vayamos
al diablo, Resurreccién del angel, and Buenos Aires hora cera) was premiered by the Dutch
National Ballet (HET) in 1977. The same Rachel Beaujean taught the piece to the Hungarian
National Ballet company who danced in the original premiere. The piece has already been
shown to Hungarian ballet-lovers a number of times: the graduating class of the Hungarian
Dance Academy performed it at their 28 June 1998 exam concert at the Hungarian State
Opera. The piece was added to the OPERAS ballet repertoire in the spring of 1999 (as part
of the MOKKA Gala program). 5 Tangos is one of Hans van Manen's best known works:
the magnificent dance and music calls to mind both the urban pulse and the searing,
passionate world of large cities. And it wouldn't be van Manen if the chareography was
simply built using the building blocks of Latin fire. Legend has it that the choreographer
stumbled upon Piazzolas music by accident, at a gathering of friends. He then used
cleanly structured images to create his world, a kind of emotional panorama. The sets and
costumes designed by Jean-Paul Vroom are reminiscent of the films of the 1930s (such
as Fritz Lang's Metropolis). The tempo, sometimes sluggish and sometimes sped up with
embellished virtuoso elements, is used by the work to play an exciting game of solo and
group scenes as it fluctuates between varieties of individuals and groups, showing viewers
the many sides and colours of love, attraction, and the faces of an era. It brings especial
joy to see how van Manen uses tiny elements to partray and show the nuances and inner
workings of the emotional portraits of his characters, delicately balancing cool reserve
and overflowing passion.

THE CHOREOGRAPHER

As one of the world-famous three Dutchmen, Hans van Manen (1932-) along with Rudi
van Dantzig (1933-2012) and Toer van Schayk (1936-), is a prominent contemporary dance
artist. Bornin Nieuwer-Amstel - an agglomerate of today’s Amsterdam - the choreographer
grew to be a figure emblematic of the renewal of ballet in a country that never really had
traditional ballet roots. Contrary to most European countries, the Dutch cannot boast of
serious corps de ballet dating back two-three hundred years: although ballet only started
experiencing some real activity in the first third of the 20th century, the Netherlands has




become one of the most important centres of dance. Van Manen's career as a dance artist
started quite late, in 1951, when he became the student of Lithuanian-born Sonia Gaskell,
the founder of Het Nationale Ballet (HET). Van Manen then went on to jain the corps de
ballet called Ballet Recital. In his words: “Because of the war, | started dancing quite late
even though | wanted to be a dancer ever since | can remember.” In 1960, he joined the
innovative Netherlands Dance Theatre (NDT) as a dancer; by this time, he had already
created his first choreography (Feestgericht) and had worked with the Dutch Opera Ballet
and the legendary French choreographer Roland Petit. The HET and the NDT: two world-
famous Dutch dance ensembles that even the Hungarian audiences are quite familiar with.
These are the two “neighbouring strongholds” where van Manen built up his enormous
repertoire. Van Manen choreographed almost 150 pieces: the first in 1957 for the Dutch
Opera Ballet, and most recently in the autumn of 2014 for the Ballet am Rhein of Diisseldorf.
His warks, most of which are one-act pieces, successfully combine the elements of
neoclassical and modern dance. Van Manen does not tell specific stories: in this respect, he
consistently follows in the footsteps of his most important role model, George Balanchine,
and his typically sparse, logically constructive approach. Especially in the early phases of
his career, the very musical, broad-minded, and sensitively intelligent van Manen often
surprised his audiences by staging everyday movements and profane elements. The
coding of the relationships between his figures is exciting, nuanced, and rich, regardless
of which of his periods we are watching. Over the course of a career spanning more than
fifty years, the artist has always liked to deal with the relationship between individual and
community, the historical changes of the role and relationships between the two sexes, the
multifaceted sides of emotional attraction, drama, risk, and irony. To this day, his warks
form an important part of the repertoires of great ballet companies around the world. Van
Manen is one of the most influential artists in the art of dance, a living classic who has
seen the world undergo profound changes, in many of which his courageous approach
played a creative role.
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THE COMPOSER

Astor Piazzolla (1921-1992) was an Argentinian composer and musician born to an ltalian
immigrant family in Mar del Plata. When he was four years old, his entire family moved
to New York, which is where Piazzolla composed his first tango in 1932, at the age of just
eleven. He started his classical music training one year later: his first teacher was the
Hungarian Béla Wilda, a student of Rachmaninoff. Not long after, while still the age of a
child prodigy, Piazzolla was taken under the wing of Carlos Gardel, a living tango legend.
The family returned to Argentina in 1936, and the composer formed his first orchestra
in 1946. After studying in Paris, Piazzolla took up his position at the head of the Nuevo
tanga style: aver the course of his countless international tours, he showcased his musical
waorld across the globe and gathered a following of famous contemporary composers and
musicians. His oeuvre fundamentally defined the direction of the renewal of tango and
formed the basis for the international renown and popularity of the style.
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Sol Ledn & Paul Lightfoot / Perez Prado /Alberto
Dominguez / Ernesto Lecuona / Ray Barretto / Trio
Los Panchos

Sad Case

“| remember that the studio was filled with life during that time, and we laughed a lot. | don't
think I've ever laughed as much. And you see everything differently during that time in your
life, including dance. Whenever | see the piece, | always see the ‘well of life" in it.”

Sol Ledn

“The incredible meeting of a loopy Englishman and a crazy Spanish woman.”
Paul Lightfoot

Sad Case is far from being a sad story: on the contrary, it is rather cheerful, sometimes
grotesque, ironic, special, irreqular, and elusive. However, the greyness and enervation
of downheartedness is definitely missing from it. Every moment of it is connected to life,
to a real, down-to-Earth passion that becomes embodied flesh and blood. The piece was
written in 1998 when Sol Ledn was seven months pregnant with her daughter and was
living the freest part of her life. This elemental joy of creation and saying yes to life seeped
into the piece, entirely defining its genesis. When the creative process seemingly takes
control of our own consciousness, talent, and experience is a special event for even the
most inspired artists. In the interpretation of Ledn and Lightfoot, Sad Case is just such
a piece: it arrived in practically a couple of moments, naturally and without questions.
Since then, the ballet has been performed in an adapted version. The unigueness of the
movements stems from a mixture of the accuracy of the physical body and its motions
and the unstoppable instinct that erupts from its depths. The exciting motions consisting
of strong gestures are set to Mexican mambao music, providing both a satirical and a
classical dance experience. In one of the movements, the human body becomes quite
animal-like, only to return to its perfect form and then again to an animal-like gesture. The
series of abstract scenes are connected to become a story by the viewer’s experience: the
creator provides full freedom and a beautifully developed, dynamically variable surface
of reflection as a tool. The choreographers selected the five dancers to ensure there are
marked, detectable differences between them. The five characters are three men and two

women who use their bodies together very seldom, even in the pas de deux. They express
themselves outwardly as if they had no shared history at all. And what the first moment
after Sad Case is about is entirely unpredictable.

THE CHOREOGRAPHERS

Sol Ledn (1969-) was born in Cordoba, Spain. She studied classical ballet at the National
Ballet Academy in Madrid. Her master was the Zaragozian Victor Ullate, who conquered
the world's dance stages as the principal in Maurice Béjart's carps de ballet. Ledn joined
the Nederlands Dans Theatre's junior company, NOT2 in 1987, but just barely two years
later she was already a member of the “big corps de ballet’, NDT1. With the company, she
danced with the most famous contemporary choreographers, such as Jifi Kylidn, Hans
van Manen, Mats Ek, and Ohad Naharin. After she ended her active dance career in 2003,
she decided to devote herself entirely to the creation of choreographies, though she has
stated that these two “roles” have never been separate in her: as a dancer, she followed
the choreographer’s work with the same thoroughness that he follows the work of her
dancers as a choreagrapher. She created the majority of her works with her partner Paul
Lightfoot: “From the very beginning, this “‘choreographer’s existence” was before my eyes,
because creativity is very important to me-and for Paul. We lived in the hope of finding
our shared goal, passionately searching for the method for self-expression, experiencing
a deep commitment towards dance as an art form. For us, NDT2 was the birthplace of
dance, dreams, and art: it provided us with a chance to learn the gestures and codes used
by the best choreographers. As dancers, we watched the choreography with the same
intensity as the dance itself, so | can perhaps rightly say we were simultaneously dancers
and choreographers from the outset.” To top it all off, Sol Ledn also worked as an artistic
consultant for the Nederlands Dans Theatre between 2012 and 2020.

Paul Lightfoot (1966-) was born in Kingsley, England, and he too studied classical ballet
at the Royal Ballet School in London. He joined the Nederlands Dans Theatre's junior corps
de ballet in 1985. After spending two years with the NDT2, he was invited to join the main
attraction. He was a dancer with the company until 2008 and was featured in the works of
Jifi Kylian and Hans van Manen and worked with Mats Ek, Ohad Naharin and Nacha Duato.
Even as a dancer, Lightfoot was wont to traverse the stage and try his hand on the other
side of things when he presented his creative visions at the NDT's annual choreography
workshops. “Even then, when | was a student at the Royal Ballet Schoal in London, | was
very interested in the choreographer’s creative process, though | can't say | understood
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too much of it. When | arrived at the NDT, which is a whole unique world built on creativity,
| as a dancer suddenly became a full member of the creative process. When | was in my
early twenties, | was given a possibility to try my hand as a choreographer while working
with the likes of Hans van Manen, William Forsythe, and Ohad Naharin. The situation was
both uplifting and of course quite terrifying,” Lightfoot told Opera Magazine. He has been
warking with Sol Ledn since 1989. Starting from 2002, they started making new creations
as choreographers contracted by the Dutch contemporary corps de ballet, and starting
from 2003, Paul Lightfoot worked as the company’s artistic consultant alongside of Jifi
Kylian and then went on to be artistic director between 2011 and 2020. The repertoire of
the choreographer duo encompasses almost 60 dance works, a significant part of which
was written for the contemporary Dutch corps de ballet, though they have also worked
with other companies in recent years. The dancers of the Hungarian National Ballet will
meet the world-famous pair for the first time in the 2021/22 season. Over the course
of past decades, they have received numerous accolades for their creative work: Their
performance SH-Boom was nominated for a Laurence Olivier Award, they were awarded
the Benois de la Danse award for their choreography Signing 0ff in 2005, they won an
award at the 2006 Edinburgh International Festival and received the VSCD's award for the
best dance creation of 2005-2006 for their choreagraphy Shoot the Moon.
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