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Farkasréti Maria, Habetler Andras

Eldjaték
Moliere, a komédiaszerzd halajat fejezi ki XIV. Lajos francia kiralynak, hogy
kegyeibe fogadta tarsulatat, és megnézi el6adasukat.

l. felvonas

Argan, aképzelt beteg, akit maga Moliére jatszik, szamba veszi el6irt gyagyszereinek
azarat. Sokallja, mégis dhitattal hisz azok hatékanysagaban. Nagy nehezen megjelenik
a szolgalo, Toinette, aki atlat Arganon, sét kimondja, hogy szelhdmosnak tartja az
orvosokat. Arganlanya, Angelika kifejti Toinette-nek, hogy szerelmes, és megmutatja
neki a fiatal fiutdl, Cléante-tol kapott levelet, melyben megkeéri a lany kezét.

Argan elmondja Angelikanak, hogy meg akarja 6t hazasitani. A 1any addig boldog,
mig ki nem deril, hogy nem azonos ifjurol beszélnek: apja ugyanis orvosa, Purgo
doktor fidhoz, Teofilhoz akarja 6t adni. A lany ellenalldsa miatt Argan tehetetlendl
0sszeroskad.

Megérkezik Béline, Argan felesége. A férfi panaszkodik Toinette-rdl, hogy az tagadja
a ferfi betegségét, am a cseléd azt hazudja Béline-nek, hogy épp azt javasolta
Argannak, hogy kuldje 1anyat zardaba, ami egyezik Béline céljaval. Ezzel rogton
maga mellé allitja a nét, aki most is apolja, 6vja Argant. Meq is van az eredménye: a
férfi 6sszes vagyonat asszonyara akarja hagyni.

Az ifju Cléante |ép be azt allitva, hogy 6 Angelika éppen beteg enekmesterének he-
lyettese. Argan hivja a lanyat az énektanarhoz, amikor betoppan Purgd doktor ésfia,
Teofil. Aretardalt orvostanhallgato Teofil betanult kiszontdvel fordul Arganhoz, utana
Angelikdhoz, és megkeri a lany kezét. De a lany kisebb forradalmat robbant ki, amit
Argan régvest lever, és megkéri a doktort, kezelje. A doktor inditvanyozza, hogy a fia
vizsgalja meg Argant, aki apjaval egyetértésben felallit egy diagnozist. Kezdédhet az
énekora! Cléante és Angelika duettet improvizalnak két ifjurol, akik a zord apa miatt
nem lehetnek egymasei. Argannak ez nem tetszik, el is kiildi Cléante-ot.

Béline belépésével Ujabb vihar kerekedik: Angelika ellenall a kényszeritett
hazassagnak, amire az asszony Ujfent apacanak kildené, Purgo fel van haborodva,
Teofil nem érti a helyzetet, amit Toinette menteni probal.



Kozjaték

XIV. Lajos burkoltan megfenyegeti Maliere-t a Tartuffe miatt, melyben az egyhazat
rossz szinben tinteti fel. De meg engedélyezi az ironak, hogy bemutassak legujabb
darabjat a Palais Royalban.

Il. felvonas

Toinette elhatarozza, megmenti Angelikat, mert fontos szamara, hogy a lany boldog
legyen. Argan erkezik, aki ugy érzi, a haléla kdzeledik most, hogy méar gyermeke is el-
lene fordult. Toinette megprabélja lebeszélni tervérdl, am az hajthatatlan, rosszul lesz,
orvosért kialt, és kimegy. Megérkezik a két Purgd, de Toinette elhiteti velik, hogy Argan
meggyagyult. Adoktorok felhdborodva tavoznak. Toinette szinleltjajgatasba kezd, mikor
Argan visszatér: elmentek az orvosok. De a n6 bejelenti eqy masik, ,csodadoktor” érke-
zését. Azorvosnak 6ltozott Cléante 1ép be, megvizsgalja Argant, s kdzben leleplezi magat
Angelikdnak. Afit mindent, amit Purgéék mondtak, Ujabb diagndzissal ir felll, javaslata
szerint amputalni kellene Argan eqgyik karjat és kiszurni az egyik szemét, majd tavozik.
Argan &tlat a szitan: Angelika azért oril az Uj orvosnak, mert akkor nem jon tobbé az
ifji Purgo. Felesége korabbijavaslatara (és mert kizarolag orvost hajlandé behazasitani
a csaladba) tovabbra is zardaba kiildené lanyat. Toinette azt tandcsolja, hogy Argan
meg a vegtelen bizalmat. A feleség hazaérkeztekor Toinette ismét mély gyaszt szinlel,
és elmondja, hogy Argan meghalt, amire agonosz né megkénnyebbiilésének ad hangot.
Amikor a pénzét szeretné még gyorsan dsszeszedni, Argan foléled"”. Beline megddbben,
kitélal neki, majd elviharzik. Az 6sszetdrt, csalodott Argan dgy érzi, itt a vég. Az orvos-
nak 6ltozott Cléante a legjobbkor toppan be, Argan ijedtében inkdbb meggydgyul, és
hozzaadja a lanyat az ifjihoz. Cléante szerint Argan akkor jar a legjobban, ha 6 maga
is doktorra lesz.

Utojatek
Moliere erkdlcstelensége miatt végérvényesen kegyvesztett lesz XIV. Lajosnal.
Az ir6-szinész teljesen dsszetorik, alig tudjak elkezdeni A képzelt beteg finaléjat.

Finalé
Argan doktorra avatasan az 6t jatszd Moliere a végs6 pillanat el6tt rosszul lesz,
a szinjatek abbamarad, a szerz6 meghal.

Habetler Andras, Horti Lilla, Racz Istvan




Bulgakov: Moliere ur élete

Részlet a regénybdl

Az 1872-es év nem jol alakult. Lully hatalmas befolyasra tett szert az udvarnl, [...]
és megszerezte Moliere igen sok darabjanak szerzdi jogat is, mivel benniik az altala
szerzett zene is szerepelt.

Moliere megborzongott: nemvolt szabad magat altatnia, akiralyt nem érdekelte tébbé.
Lully, a kdzepszerd muzsikus, aki nem dicsekedhetett 6nallé, mély gondolatokkal, de
a kiraly akaratanak egészen alarendelte magat, elnyerte a kiraly kegyét.

Anyar oromtelendl telt el. A férj és a feleseg megint egydtt élt, Armande gyermeket
vart, de lélekben nem jutottak egymashoz kozelebb, sét most mar semmi kétségik
nemvolt afeldl, hogy schanemis jon rendbe aviszonyuk. Szeptember 15-én Armande
fiut szilt, [ ...]de a csecsemd még egy hanapig sem élt. Telen Moliere bezarkozott az
emeleten, és egy mulatsagos vigjatek, A képzelt betegirasahoz fogott. Hogy ne fliggjon
Lullytél, a darab zenéjének megirasaval egy masik szerz6t, Charpentier-t bizta meg.
Aképzelt betegben Moliere alegértelmetlenebb szenvedélyt nevetiki, amiaz emberek
lelkében €él: a halalfélelmet és a szanalmas hipochondriat. Az orvosok elleni gy(ldlete
maér alegnagyobb fokra hagott, a vigjatekban valdsagos szérnyetegekkent szerepelnek
- tudatlan, vaskalapos, pénzsdvar, maradi emberekkent.

Maliere-nek ehhez a szindarabhoz irt prolégusa azt mutatja, hogy kisérletet tett a
kiraly kegyének visszaszerzéseére:

»Fenséges uralkodank dics6séges, faraszto es gy6zedelmes munkaja utéanazlenne a
helyes, hamindenki, aki mestere a tollnak, azon tevékenykednék, hogy nevét dicsditse,
vagy 6t szérakoztassa. Eppen ezt akarom tenni én is, és ez a prologus kisérlet arra,
hogy a nagy gy6ztest dicséitse, a prologust kdvetd komédianak pedig szorakoztatnia
kellene az uralkodét nemes tettei utan.«[...]

1673. februar 10-én, pénteken tartottak A képzelt beteg premierjét, amelyet egyéb-
ként szemmel lathatolag nagy siker fogadott. Ugyanez volt a helyzet a masodik es a
harmadik el6adason. A negyedik el6adas iddpontjat februar tizenhetedikében alla-
pitottak meg.”

1 Mihail Bulgakov, Moliére ur élete, Karig Séra forditasa, Gondolat, Bp., 1974.

Torkunkra forr a nevetes

Interju Vajda Janossal

Honnan jott az dtlet, hogy Bulgakov és Moliére darabjanak &Gtvozésébal
irj operat?

Ha az ember zeneszerzd, némileg mindent szévegkdnyvként olvas. Az opera
keletkezése szempontjabol el6szor Bulgakov Moliére ur élete cim( regényét ol-
vastam el. Adta magét, hogy Bulgakovnak az azonas témara irott szindarabjat, az
Ufelsége komédidsdt (vagy ismertebb cimén a Képmutaték cselszévését) kellene
megkomponalni, melyben megjelenik Moliere A képzelt beteg cimd komédija.
A doktorréd avatas részt hamar megis irtam. Aztan az eredeti elképzelés médosult,
mert kétségek gyotortek a teljes Bulgakov-darabot illetden, igy megforditottam,
és A képzelt beteg ker(lt el6terbe, a Bulgakov-mU egy sikja, azaz XIV. Lajos kiraly
és Moliere kapcsolata lett a keret. Lusta természet vagyok, nehezen szénom ra
magam, hogy kell6 melységiikben végiggondoljam a dolgokat, ezért van szik-
segem valakire, aki ezt megteszi. A korabbi operdimban Gydrgyfalvay Katalinnal
dolgoztam, igy az 6 2012-ben bekovetkezett haldlaval befejezettnek nyilvanitottam
operai palyafutasomat. Aztan beszéltem Székely Gaborral, akivel korabban Kati
konzultlt, és ezt kbvetGen jutottam el Matrai Didna dramaturghoz, aki a megirast
nagyban segitette: dsszerakta a Bulgakov- és Moliere-miveket, a dialdgusakat,
illetve meglehetésen szivosan elmondta az elképzelését. Amit errél gondolt, az
az éngondolkodasomat is termekennyé tette. Varady Szabolcs pedig szenzacios
versesszoveget irt, amely nagyon inspirala: jo hallgatni, jo ra énekelni.

Mi az aktualitasa ezeknek a régi torténeteknek?

A Bulgakov-szindarabbdl beemelt szél, azaz Lajos kiraly és Moliere személyes
kapcsolata, tehat az alkotom(ivész viszonya a hatalomhoz, 6rék téma, mindig is
aktudlis volt, és aktudlisislesz. Ez egy 6rok konfliktus, drok kapcsolat, amiholigy,
hol gy befolyasolja a dolgokat. Tehat ez a vigjaték ebben a viszonyban jelenthet
aktualitast. A képzelt beteg tébb el6adasat lattam, mindig Ugy vitték szinre, hogy
adarab eredeti komédiajellege mellett erds hangsulyt kaptak sététebb tonusok.
En azonban a Moliére-vigjatékot nem akartam bearnyékolni, a sdtét arnyalatokra
kinalkoztak a Bulgakovtol 4temelt jelenetek. Persze van - els6sorban zenei -



athallds a két szal kozott. Példaul a masodik rész elsé jeleneteiben Argan és
Toinette monolégjainak zenei anyagai erételjesen éplinek Moliere-nek a kirallyal
valo dialdgusaira.

A hatalom és a szerzé viszonyanak lefestése mogott mennyire bujik meg
sajat tapasztalat?

Ennyire durva tapasztalatom, mint ami az operaban megjelenik, nincs. De attol
meég az ember érzékeli az élete folyaman, amikor rosszallanak, nehezményeznek
valamit. Kevésbé erdsen, de azért kdnnyen szembesll az ember effajta
problémaval.

Vigjatékot akartal, mégis ,megolod” az opera végén a komédiaszerzét...
Nincs bajom azzal, ha végigszdérakozunk egy el6adast, de a végén a torkunkra
forr a nevetés. Ez az opera eqgy mechanikusan tagolt strukturan alapszik a két
felvonassal, az el6-, kdz- és utojatékkal. Szandékom szerint a komoly dramanincs
allandoan jelen, de van eqy erdteljes épitkezése, mely arrafelé tart, és melyb6l
veégil kibontakozik. Bizom benne, hogy miikadik.

Konkrét énekesekre irtad a miivet?

Minden operamban gondoltam konkrét énekesre, de véglil soha nem az énekelte.
Szerencsére ez sosem okozott csalodast. A Mdrio és a varazsiot példaul Melis
Gyorggyel képzeltem, de 6 visszaadta a szerepet, Polgar Laszlo pedig csak az
operafilmben volt hajlandd elénekelni. igy Békés Andras rendezd hozta Toth
Janost, aki nagy sikert aratott a szereppel. A Leonce és Lénaban Kelen Péterben
gondolkoztam, de Fekete Attila énekelte, tulajdonképpen ez volt az elsd nagy
sikere. A Karnyoné cimszerepét Sudlik Mariara képzeltem el, és Wiedemann Ber-
nadett énekelte, de benne volt Batori Eva is. Oriilsk, hogy 6k énekelnek most
A képzelt betegben is!

Kevés szereplds operardl van szo - kevesebb is, mint az eredeti Moliére-
darabban.

Igen, kamaraopera-szer(i amU, a zenekar se nagy, ésakérust is kerilom. Akorus
esetében nagyon nehéz megoldani, hogy ne legyen statikus, illetve ezatéma sem
olyan, amely nagyon igényelte volna a jelenlétét. A zenekar, mint a Karnydnénal,
viszonylag kicsi, szinte mozarti, amit bizonyos it6hangszerek egészitenek ki.

Milyen motivumokbdl, stiluselemekbdl all 6ssze a mii?

Visszatér6 motivumok, illetve révidebb szegmensek, zenei karakterek
felismerhet8k, peldaul a mar emlitett Kiraly és Moliere kozti jelenet zenei
anyagéban. Szoktak kritizalni, hogy sokat idézek, de vannak olyan idézetek,
amelyeket én sem ismerek fel... Bizonyos zenei anyagokat egyszerlien muszgj
hasznalni, mert annyira adjak magukat. Az én zenei anyanyelvem t6bb szaz évet
olel fel, amelyben benne van a népzene, a reneszansz, a barokk, a klasszika, a
romantika, a20.szazad, s6takonnylzeneis. Ezeknekastiluselemeihozzatartoznak
aszokeszletemhez, s ezt nem akarom leszikiteni. Aki ezeket felismeri, azt vagy
szbrakoztatja, vagy bosszantja, de aki nem tudja beazonositani, az is érzékeli,
hogy olyat hall, amit akar ismerhetne is.

.Moliere és XIV. Lajos kiraly kapcsolataban az ala-félé rendeltség mellett a spe-
cialis intellektus &ltal létrehozott barati viszony is megjelenik. A fenntartéval
folytatott jo kapcsolat fokozatosan megszlnik, ami a szerz6 szamara a levegd
megszlinésevel egyenld. A figgd viszonyban valo Iétezest ugyanis az emberi
relacio tette elviselhet6ve, értelmet ez adott neki, ez igazolta.

szemeélyes reakcio arra, amit sajat életének bizonyos momentumairdl érez és
gondal, és amit parddia, komédia formajaban tud kdzéIni. Ebben a gesztusban
sok a szeretet, ugyanakkor az elfojtas is.

A képzelt beteg a pszichoszomatikus betegségek korabeli megfogalmazasa és
a kuruzslok kifigurazasa, akik az 6nmagara réd nem |até nyomorultbol hasznot
haznak, ahogyan ezt teszi a szeretetet csak a latszat kedvéért mutato feleség,
Beélineis. Taplalja a hajlamot, s pénzkiad6 automatava teszi alegbelll szeretetért
sikolté emberi lényt.”

Szabo Maté



Szeleczki Artar, Habetler Andrés

Egy stlyos és gyakori betegség

Keves betegsegnek volt olyan megszakitas nélkili és hosszu tortenete, mint a
hipochondrianak. Az err6l szdl6 legkorabbi irasos feljegyzésekbdl kideril, hogy
az emeésztési zavarokat, szédilést, dlmatlansagot és rossz alvast mind a hatodik
szazadi bizanci orvosok, mind a 17. szdzadban a betegségek kronikasai a hipo-
chondria tlineteiként ismerték el, ahogyan mi is.

A hipochondriat torténete legnagyobb részében a melankoliahoz kapcsoljak.
Mar Hippokratesz idejében is ket kategoridba soroltdk a manapsag mentélis
betegsegeknek felfogott eseteket: az izgatottsag és zavartsag tinetei esetén
az 6rlletébe, a nyugodtsag és depresszio jelei esetén pedig a melankdliaéba.
Utabbiral ugy velték, hogy a fekete epe tultengése okozza, ezért az elnevezés
a melas vagy melanos, azaz fekete', illetve a chole 'epehtlyag’ vagy ‘epe’ szavak
kombinacitjabdl ered.

A kozépkor folyaman a hipochondria - illetve altaldnossagban a testi |ét - irdnti
érdeklédes alabbhagyott. A reneszansz idején, amikor az arisztotelészi és a
platoni eszmék Ujjaéledtek, és egyre inkabb elterjedt az a nézet, hogy csak a
melankolikusok képesek az inspiraciora és a kreativ érilet egyeb formaira, a
hipochondria fizikai tinetei ismét megjelentek az Uj nézet részekent. Az 1500-as
évek italiai mlvészeir6l kialakult kép fokozatosan eltolodott a hozzaért6 mestertél
a kulonc és kisse 6rlt mivesz fele.

Id6vel az elképzelés, mely szerint a hipochondria els6sorban mentalis betegség,
ismét elfogadotta valt. A XIX. szdzad vége felé a hipochondria torténete
forduléponthoz érkezett, és szinte teljesen eltlint szemink eldl. A huszadik
szazadra, amikor a ,hipochonder” kifejezéssel utaltak mindenkire, akit annyira
foglalkoztat, hogy beteg-e, hogy az egészsége iranti aggodalma tulzottan
bearnyékolja a mindennapi gondolatait és tevekenységét, nyilvanvalova valt,
hogy a betegség szamos kiilonbdz6 viselkedési format lefed.



Hipochondria a csaladban

A hipochondria altaldban stabilizélja a csaladot, ugyanakkor meg is bonthatja
azt. Ez a stabilizalo hatas kellemetlen, de mégis hatékonyan biztositja a csalad
tulélését. G. A. Ladee holland orvos, aki a hipochondriardl szél6 elsé modern
konyvek egyikét irta, gy véli, hogy ez a betegség képes megvédeni az embert az
elme megbomlasatdl. Megitélése szerint a hipochondria gyakran a meélyebb konf-
liktusokat helyettesiti. A hipochonder-hazassagok eqyik jellemzd ismertetdjele,
ha egy dominans ferj vagy feleség latszolag békés hazassagban él egy passziv
hézastéarssal. Az olyan hazassagokban, ahol jelen van a hipochondria, semmi
sem akadalyozza a hazastarsakat abban, hogy mindketten magukéva tegyék a
betegseget. Ismertek olyan esetek, amikor a hipochondria valtakozik férj és fele-
seq kozott. Gerard Chrzanowski egy olyan n6rél tesz emlitést, aki pont akkor volt
depresszids és kertilt rossz egészségligyi allapotba, amikor a férje remekiil érezte
magéat. Amikor a feleség megszabadult a problémaitdl, a férj betegedett meg.

A hipochonderek és orvosaik
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Az orvosi rendelében ritkan érzékelhetd nyiltsaggal ismeri be C. W. Wahl, hogy a
hipochonderek ,alacsony helyet foglalnak el a »betegségelfogadhatosagi skalan.
Kevés az olyan orvos, aki szereti 6ket, magunk kéz6tt megvetéen »hasznave-
hetetleneknek«, tovabba »trolloknak«, »tokkelltdtteknek«, »balfacanoknak«,

et

»nomadoknak«, »képzelt betegeknek«, »problémas pacienseknek«, »neuroti-
kusoknak«, »hivatasos betegeknek«, »szimuldnsoknak«, »hiszterikdknak« és
mostanaban leginkabb »nemkivanatos betegeknek« nevezziik 6ket.” John Moore
a Medical Sketches (1786) cimii kdnyvében azt irta, becslései szerint kollégai a
jovedelmik 6thatodat képzelt panaszok kezelésébdl kaptak, vagy olyan panaszok
kezelésébdl, amelyek teljesen eltlintek, amint magukra hagytak 6ket. De ez aligha
tarthatd orvosi blincselekmeénynek: ha eqy id6s hélgy addig nem tud nyugodtan
vacsorazni, amig az orvas meg nem neézi a pulzusat, ra nem néz a nyelvere, és
el nem mondja neki, hogy a csirkét sitve vagy netalan fézve kéne ennie, akkor
ésszerd, hogy az orvos fizetséget érdemel a faradozasaért.?

2 Susan Baur, Hypochondria Woeful Imaginings, University Of California Press, Berkeley . Los Angeles . Oxford,
© 1989 The Regents of the University of California
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Prelude

Moliere, the comedy writer expresses his gratitude to King Louis XIV of France
for accepting his troupe into his royal grace and watching their performance.

Actl

Argan, who imagines himself to be sick and who is portrayed by Moliere himself,
takes stock of the prices of the medicines he is required to take. Although
he considers them too expensive, he devoutly believes in their efficacy. The
servant Toinette appears on scene, who sees through Argan and tells him that
she considers doctors to be nothing but frauds. Argan's daughter Angélique
tells Toinette that she isin love, even showing her the letter she received from
young Cléante in which he proposed to her.

Argan tells Angélique that he wants to find her a suitor. The girl is happy until
she finds out that they are not talking of the same young man: her father wants
her to wed Théophile, the son of his doctor Purgat. Since his daughter resists
the idea, Argan collapses.

Argan’s wife Béline arrives. Her husband complains about Tainette, saying she
refuses to believe his sicknesses, but the servant girl lies to Beline, saying she
had just recommended that Argan send their daughter to a convent, which is
in truth Béline’s desire. This immediately wins Béline over, who continues to
protect Argan and care for him. And it has its results: the man intends to leave
his entire fortune to his wife.

The young Cléante enters, saying that he is here to substitute Angélique's
singing teacher, who has become ill. Argan calls his daughter to the teacher,
when Doctor Purgot and his son Théophile suddenly show up. Théophile, a
feeble-minded medical student, turns to Argan, repeating a greeting he learned,
and then faces Angeélique to ask for her hand in marriage. But the girl incites
a small rebellion, which is soon quelled by Argan. He asks the doctor to treat
him. The doctor proposes that his son should examine Argan, whose diagnosis
is the same as the one made by his father. Let the singing class start! Cléante

and Angélique improvise a duet about two youngsters who cannaot belong to
each other because of a cold-hearted father. Argan doesn't enjoy it, and he
sends Cléante away.

This is followed by another storm brewed by the entry of Béline: Angélique
resists the forced marriage, in response to which her stepmother would send
her away to be a nun. Purgot is outraged, Théophile fails to comprehend the
situation, and Toinette attempts to save what she can.

Interlude

Louis XIV issues a veiled threat to Moliere for his Tartuffe, which puts the Church
in a bad light. But he allows the writer to premiere his newest piece at the Palais
Royal.

Actll

Toinette decides to save Angeélique because the girl's happiness is impartant to
her. Argan arrives, feeling as if death is upon him now that even his beloved child
has turned against him. Toinette tries to dissuade him from executing his plan, but
he remains steadfast, fallsill, calls for adoctor, and exits. The two Purgots arrive,
and Toinette makes them believe that Argan has been cured. The doctors leave,
outraged. When Argan returns, Toinette acts distressed about the fact that the
doctors have left. But she thenreports the arrival of another, “miraculous” doctor.
Cléante enters dressed as a doctor: he examines Argan and meanwhile reveals
his identity to Angélique. The bay comes up with a new diagnosis for everything
that the Purgot pair said and recommends amputating one of Argan’s arms and
poking out one of his eyes. He then leaves.

Argan sees through the ploy: Angélique is glad to see the new doctor because
that means the young Purgot won't come around anymore. At the earlier recom-
mendation of his wife (and because he will allow only a doctor to marry into the
family), Argan decides to send his daughter to a convent. So Toinette suggests that
he should pretend to be dead so they can judge on the basis of Béline's reaction
how much she deserves to be fully trusted. When the wife arrives home, Toinette
pretends to be in deep mourning, and tells her that Argan has passed away, to
which the evil woman expresses her relief. When she wants to quickly collect his



money, Argan suddenly “‘comes to life.” Béline is surprised, tells him everything,
and starms off. The miserable, disappointed Argan feels that the end has come.
Cléante, still dressed as a doctor, comes at the most opportune time possible:
Argan is so scared that he would rather be healed than be sick, and gives his
daughter to the young man. According to Cléante, Argan would have done better
to become a doctor himself.

Postlude

Moliere falls out of favour with Louis XIV permanently because of his immoral-
ity. The writer and actor is broken and is barely able to start the finale to The
Imaginary Invalid.

Finale
Moliere, who is playing Argan, falls ill just before the doctoral title is conferred
upon Argan. The play is interrupted, and the author dies.

Bulgakov:
Life of Monsieur de Moliere

An excerpt from the novel

"1672 was not a good year. Lully gained enormous favour at the court [...] and
managed to acquire the copyright to a large number of Moliere's pieces, as they
included ones that he had written as well.

The cold ran down Moliére's spine: he mustn't deceive himself: the King was no
longer interested in him. Lully, the mediocre musician who could not boast of
any deep, independent thoughts but who was willing to entirely subject himself
to the will of the King, had won the King's favour.

The summer passed joylessly. The husband and wife were again living together
and Armande was with child, but they had not grown any closer to each other
spiritually: in fact, they no longer had any doubt that their relationship would
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never be healed. On 15 September, Armande gave birth to a son[...]; however,
the boy did not even live a month. During the winter, Moliere locked himself in
upstairs and started writing an amusing comedy, The Imaginary Invalid. To gain
independence from Lully, he commissioned another composer, Charpentier, to
write the music for the piece.

In The Imaginary Invalid, Moliere mocks the most senseless of passions that
resides in the human mind: the fear of death and miserable hypochondria. His
hatred of doctors had reached its peak, leading him to portray themin his comedy
as true monsters: ignorant, pedantic, greedy, philistine people.

The prologue Moliere wrote for the piece shows his attempt at regaining the
King's favour:

»After the noble, tiring, and victorious work performed by our majestic sovereign,
it would be right for all who are masters of wielding the pen to strive to glorify his
name, or to entertain him. That is precisely what | wish to do, and this prologue is
an attempt at glorifying the great victor, and the comedy that follows the prologue
is meant to entertain our leader after his noble acts.« [...]

The premiere of The Imaginary Invalid was held on 10 February 1673, and it was met
with tangible success. The same was true for the second and third performances.
The time of the fourth performance was set for the seventeenth of February.”

Laughter suddenly turns
to astonishment

Interview with Janos Vajda

Where did you get the idea to write an opera by creating an amalgam of
Bulgakov’s and Moliére’s pieces?

If one is a composer, one is wont to read almost everything as a libretto. As
regards the origin of the opera, | first read Bulgakov's novel Life of Monsieur de

1 Mikhail Bulgakov, Life of Monsieur de Moliére, Translated by Multi-Lingua, Inc.
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Moliére. It lent itself that | should set Bulgakov's play with an identical plot, The
Cabal of Hypocrites to music, since it even references Moliere’s The Imaginary
Invalid. | quickly wrote the part with the doctoral conferment. But | was racked
with doubt regarding the Bulgakov play and changed the original idea to put The
Imaginary Invalid in the centre of the piece and to use an element from Bulga-
kov's work, the relationship between Louis XIV and Moliere, to connect the two.
By nature, I am lazy, and it is difficult to convince myself to think things through
with suitable depth, which is why | need someone to help me do so. In previous
operas, | worked together with Katalin Gy6rgyfalvay, so with her death in 2012,
| considered my opera career to be finished. But then | spoke to director Gabor
Székely, whom Katalin had used to consult, and that's how | ended up contact-
ing Diana Matrai as dramaturg. The composing was greatly helped by the fact
that she put the Bulgakov and the Moliere works and the dialogues together and
explained her ideas quite tenaciously. What she thought about it helped make
my thinking productive. And Szabolcs Varady wrote a sensational libretto, which
is very inspirational: it is good to listen to and to sing to.

What makes these old pieces relevant today?

The thread taken from the Bulgakov piece, the personal relationship between
King Louis and Moliere, which is the relationship of the artist to power, is an
eternal topic: it has always been relevant and it always will be. This is an eternal
conflict, an eternal connection that exerts its influence in one way or another.
Thatis why this comedy isrelevant. | have seen a number of performances of The
Imaginary Invalid, and it has always been staged by lending strong darker tones to
the original comedic nature of the piece. However, | had no intention of casting
any shadows over Moliere’s comedy: the scenes taken from Bulgakov offered
enough darkness. Of course, there are overlaps, mainly musically, between the
two threads. For example, in the first scene of act two, the music of Argan’s and
Toinette’s monologues are strongly based on Moliere's dialogue with the King.

How much of your own experiences are behind the depiction of the relation-
ship between power and the author?

| do not have any experiences that are as harsh as the ones in the opera. But
still, one feels it when others do not like or resent something one does. Not as
strongly perhaps, but one still encounters this type of thing.
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You wanted a comedy, yet you end up “killing” the comedy writer at the end
of the opera...

| have no problem with enjoying a performance and then suddenly being left
astonished. The opera is based on a structure mechanically broken down into
two acts by the prelude, interlude, and postlude. It is my intent to not have an
omnipresent serious drama, but to imbibe it with a strongimpending sense that s
headed towards and finally manifests itself as such. | can only hope that it works.

Did you write the piece for any specific singers?

| have always had specific singers in mind for all my operas, but they always
ended up being sung by someone else. Happily, that has never led to any disap-
pointment. For example, | imagined Mario and the Magician being sung by Gydrgy
Melis, but he gave back his role, and Laszlo Polgar was only willing to sing in the
opera film. That's how Andras Békés ended up bringing Janos Téth, who enjoyed
great success with the role. | had Péter Kelen in mind when | was writing Leonce
and Lena, but the piece was sung by Attila Fekete, and it actually ended up be-
ing his first great success. | imagined the titular role for Karnydné to be sung by
Maria Sudlik, but it ended up going to Bernadett Wiedemann, and included Eva
Batori as well. | am very happy they will now be singing in The Imaginary Invalid!

These are operas with only few characters - even less than in the original
Moliére piece.

Yes, the work is like a chamber opera, the orchestra isn't very big, and | even
avoid choruses. Itis very difficult to avoid the chorus being static, and the topic
itself is not really something that requires their presence. Just like in Karnydné,
the orchestra is relatively small, almost Mozartian, with only a few percussion
instruments added.

What motifs and stylistic elements does the work use?

It is possible to recognise recurring motifs, short segments, and musical char-
acteristics, such as the music of the scene involving the King and Maliére that |
mentioned above. Sometimes | am criticised for relying too heavily on influences,
but there are some that | myself don't recognise... | am simply obliged to use
certain musical materials because they are self-evident. The musical language
| speak encompasses several centuries, and it includes folk music, Renaissance,
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Barogue, classical, and Romantic music, the music of the 20th century, and even
pop music. Their stylistic elements belong to my vocabulary, and | have no wish
to narrow that down. Anyone who recognises these will either be entertained or
annoyed, but even those who are unable to identify its source may realise that
they are hearing something that they might be familiar with.

“In addition to their subordination, the relationship between Moliére and Louis
XIV is also characterised by a friendship created by special intellect. The good
relationship maintained with the patron slowly comes to an end, which, for the
author, is like taking away his air. The dependence was made bearable by the
human aspect of the relationship, which filled it with meaning, and justified it.
Moliere takes inspiration from his own situation, which he turns into a comedy.
His comedy is a personal reaction to what he feels and thinks about certain parts
of his own life, and which he is able to convey in the form of a comedic parody.
Although there is a lot of love in the gesture, it also expresses his repression.
The Imaginary Invalid is a contemporary expression of psychosomatic illnesses
and a caricature of charlatan doctors who gain profits from poor wretches unable
to see themselves, just as the wife Béline, who pretends to love her husband only
for the sake of keeping up appearances. This feeds the propensity and makes the
person screaming for love on the inside merely a machine that dispenses money.”

Mate Szabd
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A Disease So Grievous, So Common

Few disorders have had so continual or so long a history as hypochondria. The
earliest written descriptions of hypochondriacs who were much troubled with
indigestion, vertigo, insomnia, and bad dreams were immediately recognizable
to sixth-century Byzantine physicians, to seventeenth-century chroniclers of
disease, and even to us. Throughout maost of its histary hypochondria was linked
tomelancholia. In fact, during Hippocrates' time the problems we now call mental
ilinesses were loosely ranged in two categories: mania for agitated disturbances
and melancholia for tranquil, depressive forms. The latter were understood to be
caused by an excess of black bile, and hence the name was derived from melas or
melanos, meaning black, plus chole, gall or bile. During the Middle Ages interest in
hypochondria waned, as it did generally in many aspects of corporeal existence.
During the Renaissance, when Aristotelian and Platonic ideas were revived and
the belief grew that only the melancholic were capable of inspiration and other
forms of creative madness, the physical variety of hypochondria reappeared as
part of the new stance. Among Italian artists of the 1500s, for example, there was
a gradual movement away from an earlier image of the competent craftsman
toward one of the eccentric and slightly mad artists.

The idea that hypochondria was primarily a mental disease gradually gained
acceptance. Toward the end of the nineteenth century hypochondria turned a
corner, historically speaking, and nearly dropped out of sight. As for the twentieth-
century, with "hypochondriac” referring to any person who is so preaccupied with
the possibility(or actuality) of beingill that a concern for health overshadows daily
thoughts and activities far beyond reason, it becomes obvious that the disorder
covers a wide range of behavior.

Hypochondria in the Family

Hypochondria usually stabilizes a family as well as disrupts it. This stabilizing ef-
fectworksin a disagreeable but nonetheless effective way to ensure the survival
of the family. G. A. Ladee, a Dutch doctor who wrote one of the first modern books
on hypochondria, believes the disorder is capable of safequarding a person from
psychotic disintegration. In his estimation hypochondriais frequently a substitute
for deeper conflict. One pattern that hypochondriacal marriages sometimes as-
sume is characterized by the apparently peaceful union of a dominant husband
or wife with an agreeably passive spouse. In marriages involving hypochondria,
there is nothing to prevent both partners from adopting the disorder, and cases
are known in which the hypochondria alternates between husband and wife.
Gerard Chrzanowski describes a woman whose spells of depression and ill health
coincided with the times her husband felt best. When the wife shook off her
problems, the husband got sick.

Hypochondriacs and Their Doctors

With candor not generally found in the doctor’s office, C. W. Wahl admits that
"the hypochondriac occupies alow position on the scale of »disease acceptabil-
ity«. Few doctors like these patients. We refer to them contemptuously among
ourselves as »crocks« and »trolls«, »gourds«, »turkeys,” “cruds«, »nomadsc,
»doctor-shoppers«, »problem patients«, »neurotics«, »professional invalids«,
»malingerers«, »hysterical females«, and, mast recently, »GOMERs« (from Get Out
of My Emergency Room). John Moore, in his Medical Sketches (1786), estimated
that his colleagues received five-sixths of their income from the treatment of
imaginary complaints, or such as would have disappeared fully as soon as they
had been left to themselves. But this ought not to be imputed as a crime to the
physician; if an old lady cannot dine with comfort till he has felt her pulse, looked
at her tongue, and told her whether her chicken should be roasted or boiled, it is

reasonable he should be paid for his trouble.”

2 Susan Baur, Hypochondria Woeful Imaginings, University Of California Press, Berkeley . Los Angeles. Oxford, ©
1989 The Regents of the University of California
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